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HER MAJESTY’S OPERA, 
DRURY LANE. 


Malle Tietjens, Mdme Trebelli-Bettini—Second Appearance of 
M. Faure. 


HIS EVENING (Sarvrpay), May 27, will be repeated 

Rosstnt’s Opera, ‘‘SEMIRAMIDE.” Assur, M. Faure (his first appear- 

ance in that character at Her Majesty’s Opera) ; Arsace, Mdme Trebelli-Bettini ; 

Oroe, Herr Behrens; Idreno, Signor Rinaldini ; L'Ombra di Nino, Signor 

Costa ; and Semiramide, Mdlle Tietjens. Director of the Music and Conductor— 
Sir MICHAEL OosTa. 

Mdme Christine Nilsson.—Third Appearance of M. Faure. 
Extra Night. 

On Monpay next, May 29, ‘‘ FAUST.” Faust, Signor Stagno ; Mephistopheles, 
M. Faure; Valentino, Signor Del Puente; Siebel, Mdme Trebelli- setting ; and 
Margherita, Mdme Christine Nilsson. 

On TvesDAyY next, May 30, “‘LES HUGUENOTS.” Raoul, Signor Fancelli; 
Tl Conte di Nevers, M. Faure (his first appearance in that character in England) ; 
Il Conte di San Bris, Signor Rota ; Marcelle, Herr Rokitansky (his first appear- 
ance these six years); Urbano, Mdme Trebelli-Bettini; Margherita di Valois, 
Malle Elena Varesi ; and Valentina, Mdlle Tietjens. 

Mdme Christine Nilsson. 

On TuuRspay next, June 1 (Subscription night, being the third of the “ Five 

a Thursdays” announ in the prospectus), ‘‘ROBERT LE 


Saturday Morning, June 3.—Grand Matinée. 

On SaTuRDAY Morning, June 3, GouNnop’s Opera, ‘‘ FAUST.” Faust, Signor 
Oampanini; Mephistopheles, M. Faure; Siebel, Mdme Trebelli-Bettini; and 
Margherita, Mdme Christine Nilsson. Doors open at Half-past One ; commence 
at Two o'clock precisely. 

Mdlle Marguerite Chapuy. 

On 8atuRDAY Evening, June 3, Mdlle Marguerite Chapuy. 

Signor Salvini’s mapas Sugemnenations at the Queen’s 
eatre. 


The Opera will commence at Half-past Eight o'clock, except on Thursday next 
(on occasion of the performance of ‘‘ ROBERT LE DIABLE”’), when the Opera 
will commence at Bight o’clock precisely. 

Prices—Stalls, 25s.; Dress Circle, 10s.6d.; Ampitheatre Stalls, 7s. and 5s. ; 
Amphitheatre, 2s. The Box office, under the portico of the theatre, is open daily 
from Ten till Five, under the direction of Mr Bailey, where boxes, stalls, and 
places, also prospect of the arrang ts of the season, can be obtained ; and 
of all the principal Librarians and Musicsellers. 


RoxAL AQUARIUM SUMMER and WINTER GARDEN 
will open to the Public Daily at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 

Ooncerts, Vocal and Instrumental, every Afternoon and Evening. Permanent 
Band of the Royal Aquarium. Conductor—Mr Gror@r Mount. 

Admission to the yal Aquarium, One Shilling every day (except Thursday). 
Thursday, Half-a-crown, on which day Special Vocal and Instrumental Concerts, 
both Afternoon and Evening. Musical Director—Mr ARTHUR SULLIVAN. 

Admission (including Return Ticket from any Station on the District Railway) 
One 8hilling. Doors open from Noon till Eleven every day. 











JUNE 1. 
Me HENRY LESLIE’S CHOIR.—THIRD SUBSCRIP- 
TION CONOERT, Sr James’s HALL, TuuRSDAY next, Eight o'clock. 
Sims Reeves, Varley-Liebe, Gips, and Charles Hallé. Tickets, 6s., 3s., 28., 1s. ; 
at all Publishers, and Austin’s Office, St James’s Hall. 


HILHARMONIC SOCIETY. Conductor—Mr W. G. 
Oustxs.—N EXT OONOCERT, Monpay Evening, May 29, 8r_ Jamxs’s HALL, 
eight o'clock. Overture, Jessonda (Spohr) ; Concerto for violin, M. Henri Wieni- 
awski (Beethoven) ; Dramatic roth termi first time of performance (Rubinstein) ; 
Overture, William Tell (Rossini). Stalls, 10s. 6d. ; Reserved Seats, 7s. ; Tickets, 
* } 2s, S. Stanley, Lucas, Weber & Co. ; at the Musicsellers; and Austin’s, 
amess Hall, 





ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


ys EVENING (Sarurpar), May 27, will be performed 

“LA TRAVIATA.” Mdme Adelina Patti, Mdlle Cottino; Signori 
Graziani, Tagliafico, and Bolis. Conductor—Signor VIANESI. 

On Monpay next, May 29, “TANNHAUSER.” Madlles Albani, D’Angeri, 
Cottino ; M. Maurel, Signori Pavani, Capponi, Sabater, Scolara, and Carpi. 

On TuESDAY next, May 30, ‘“‘IL TROVATORE.” Mdme Adelina Patti (her 
first and — appearance in that opera this season), Mdme Scalchi; Signori 
Marini, Feitlinger (his first appearance at the a Italian Opera), and Graziani. 

On TuuRspAY next, June 1, ‘‘DON GIOVANNI.” Mesdames Adelina Patti 
(her first appearance in that opera this season), Saar, Marimon; Signori 
Nicolini, Ciampi, liafico, ence, and Cotogni. 

On Frrpay next, June 2, “‘I PURITANI.” Mdlle Albani, Mdlle Ghiotti; 
Signori Graziani, Bagagiolo, and Marini. 

m SATURDAY next, June 3, “UN BALLO IN MASOHERA.” Mallee 
D’Angeri, Scalchi, Bianchi; Signori Graziani, Scolara, Tagliafico, and Bolis. 

Doors open at Eight o’clock ; the Opera commences at Half-past Eight. 

The Box office, under the portico of the theatre, is open from Ten till Five. Pit 
tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s. ; Amphitheatre, 2s. 6d. 


Tus MUSICAL ARTISTS SOCIETY. 


President—His Grace the DUKE of BEAUFORT, K.G. 
The SEVENTH TRIAL will take place TH1s EVENING, at the RoyaL ACADEMY 
or Music, when several works of interest will be performed for the first time. 
ARTHUR O'LEARY, Hon. Sec., 84, New Bond Street. 








. 
CHUBERT SOCIETY, Bzernovex Rooms, 27, Harley 
Street, W. President—Sir Junius Benepict. Founderand Director—Herr 
ScHUBERTH. TreNTH SEason, 1876. The FOURTH CONOERT (Fifty-third 
since formation of the Society) will take place on THuRsDAYy, June 15; 
Weber and Benedict Vocal and Instr tal Compositi forming the first part 
of the programme. The Society’s Concerts afford an excellent opportunity for 
young rising artists to make their appearance in public. The tenth Soirée 
Musicale will take place on Wednesday, May 31. Particulars on applica- 
tion to H. G. HOPPER, Hon. Sec. 


ERR ANTON RUBINSTEIN.—Positively the LAST 
- _ REOITAL, at St JameEs’s HALL, on Monpay Afternoon, 
ay . 
PROGRAMME OF FIFTH RECITAL, MONDAY AFTERNOON, MAY 29. 
To commence at Three o'clock. 

a. Fantaisie Chromatique (J. 8. Bach); %. Prelude—Gigue (J. 8. Bach); 
¢. Rondo (Ph. Em. Bach); d. Gigue (Mozart); e. Katzenfuge (Scarlatti); 
J. Toccata (Scarlatti). «a. Sonate, Op. 31, No. 2, D minor—Largo, Allegro, 
Adagio, Allegretto (Beethoven); 0. Pedalstudien (Schumann); c. Lieder o 
Worte (Mendelssohn); d. Presto, minor, Op. 16, No. 2 (Mendelssohn) ; 
e. Menuetto (Schubert) ; f. Momento Capriccioso (Weber); g. Marcia a la Turca 
—Des Ruines d’Athénes (Beethoven). a. Fantasie (Chopin); 5. Berceuse 
(Chopin); c¢. Ballade (Chopin). a. Melodie—Impromptu (Rubinstein) ; >. Bar- 
carolle (Rubinstein) ; c. Valse—Album des Danses Nationales (Rubinstein). 

Sofa Stalls, 7s. 6d. ; Stalls, 5s.; Balcony, 3s. Admission, One Shilling. : 

Tickets may be obtained of all the usual Agents; and of Mr Austin, 8t James’s 
Hall, 28, Piccadilly. 


Me OBERTHUR has the honour to announce that his 


MATINEE MUSICALE will take place at his residence, 14, TaLBot 
Roap, Westbourne Park, W., on TuEsDAY, May 30, 1876, to commence at Three 
o'clock precisely. Under the immediate patronage of Her Grace the Duchess of 
WELLINGTON. Vocalists—Miss Blanche Lucas, Mdlle Victoria Bunsen, and 
Herr G. Werrenrath. Instrumentalists: Violin—Herr Jos. Ludwig. Piano— 
Herr Frantzen. Harps—Miss Marion Beard, Miss Viola Trust (pupils of Mr 
Oberthiir), and Mr Oberthiir. Conductors—Signor TRAVENTI and Mons. 
MARLOIS. Tickets, Half a Guinea each. To be had at Lonsdale’s, 26, Old Bond 
Street ; and of Mr OBERTHUR, 14, Talbot Road, Westbourne Park, W. 














ISS ALICE FAIRMAN’S MORNING CONCERT, 
St Guorer’s Hatt, W., WEDNESDAY, May 31, at Three o'clock. Vocalists 
—Mesdames Edith Wynne, Blanche Cole, Badias, and A. Fairman; Messrs 
Drummond, Wadmore, and L. Thomas. Instrumentalists—Mdme Varley Liebe, 
Messrs Ganz, Mattei, Richard Blagrove, and F. Chatterton. Conductors—Messrs 
Ganz, F, Kinaspury, F. H. Cowen, and 8. Naytor. Tickets, 10s. 6d., 5s., and 
28.; at Messrs Schott & Oo., 159, Regent Street ; and at 18, St Peter's Square, 
Hammersmith, W, 





R J. B. WELCH’S CONCERT, Sr Gxorex’s Hatt, 
Tuurspay Evening next, June Ist, at 8.30. Mesdames Anna Williams, 
Kathleen Grant, Coyte Turner, and Bradshaw Mackay ; Messrs Edward Lloyd, 
David Strong, J. Ainsworth, E. Wharton, and Santley. Pianoforte—Mrs Cunnah, 
Mr Lindsay Sloper, and Mr Walter Bache. Accompanists—Mr Wilfred Bendail 
and Mr J. B. Zerbini. Conductor—Mr J.B. WELCH. Tickets, 10s. 6d., 5s., and 
Qs. 6d. ; to be obtained at all the usual Agents; and of Chappell & Oo., 60, New 
Bond Street, 
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Rerat ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter, 1830, 


Under the immediate viegee, J of 
Her Most Gracious Majesty the QUEEN, 
His Royal Highness the Prince of WALES, 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Duke of EDINBURGH, 
Her Royal Highness the Princess CHRISTIAN, 
Her Royal Highness the Princess LOUISE (Marchioness of Lorne), 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK, 
His Serene Highness the Duke of TECK, 


and 
His Royal Highness the Prince CHRISTIAN. 
President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. D. Oantab. 


The next STUDENTS’ CONCERT, open to Subscribers, Members, 
and Associates, will take place at the InsiiTUTION (in the new Concert 
Room), on SaturpDay Evening, June 3, commencing at Eight o'clock, 
Conductor—Mr WALTER MACFARREN. 

The HALF EASTER TERM will commence on THURSDAY, June 8, and will 
terminate on Saturday, July 22. 

Candidates of admission can be examined at the Institution the same day at 


Eleven o'clock. 
By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square, London. 


\ ISS FLORENCE SANDERS (pupil of Mr W. H. 
Ho!mes) begs to announce her EVENING CONCERT will take place, 

under distinguished patronage, at 8t GEORGE’s HALL, on SATURDAY, June 17. 

7 particulars will be duly announced. Address—197, Ladbroke Grove 
oad. 








“T NAVIGANTI.” 
i ISS ALICE FAIRMAN, Mr DRUMMOND, and Mr 
WADMORE will sing RanDEGGER’s admired Trio, “I NAVIGANTI” 
(“THE MARINERS”), at St George’s Hall, May 31. 
“ONE WORD.” 
N ISS ALICE FAIRMAN and Mr DRUMMOND will sing 
Nicoar’s popular Duet, “‘ ONE WORD,” at 8t George’s Hall, May 31. 
“MILLE VOLTE.” 
i ISS ANNIE BUTTERWORTH and Mr J. GREENHILL 
will sing RANDEGGER’s admired Duet, ‘‘MILLE VOLTE,” at Mr 
Greenhill’s Concert, Langham Hall, May 31. 
“T NAVIGANTI.” 
\ ISS JESSIE JONES, Mr MONTEM SMITH, and Mr 
HENRY PYATMTT will sing RANDEGGER’s popular Trio, ‘‘I NAVIGANTI” 
(‘‘ THE MARINERS ”), at Mr Greenhill’s Concert, Langham Hall, May 31. 
“HERE ON THE MOUNTAIN RECLINING.” 


N R J. GREENHILL will sing Muyrrserr’s beautiful Song, 
0 “en ON THE MOUNTAIN RECLINING,” at his Concert, Langham 
all, May 31. 

















“THE LADY OF THE LEA.” 


\ ISS ANNIE BUTTERWORTH will sing Henry Smarr’s 
popular Song, “THE LADY OF THE LEA,” at Mr Greenhill’s Concert, 
Langham Hall, May 31. 
“THE PEASANT’S HOLIDAY.” 


WENSLEY, Miss C. CLAREMONT, Mr J. 





h DME 
GREENHILL, and Mr PYATT will sing J. W. Ex.tiorr’s admired 

age 4 _ PEASANT'S HOLIDAY,” at Mr Greenhill’s Concert, Langham 
all, May 31. 





“THEY PART NO MORE.” 


\ DLLE VICTORIA BUNSEN will sing Ienacz Grssonz’s 
Song, ‘‘ THEY PART NO MORE,” at the Westminster Aquarium, and at 


Brighton, May 29, 30, and 31. 


R SANTLEY and Mr EDWARD LLOYD will sing at 
Mr J. B. Welch’s Concert, St George’s Hall, Thursday Evening next. 


“ ALICE WHERE ART THOU?” 


M2 GEORGE PERREN will sing Ascuzr’s popular Romance, 
““ALIOE, WHERE ART THOU?” at a Morning Concert in Willis’s 
Rooms, and at an Evening Concert in Langham Hall, on ednesday, June 14, 


N R G. BENTHAM begs to announce his return to London 


for the season. Oommunications respecting ENGAGEMENTS to be 
addressed to him at his residence, 15, Oranley Place, Onslow Square, 


M2 SMe BERGER will arrive in London on June 1st. 

communications to be add: d, 

Oo, 244, Regent Street tsa a ressed, Care of Messrs Duncan Dayison & 
Glasgow, May, 1876, 

















JDLLE IDA CORANT begs that all Applications respect- 


ing ENGAGEMENTS be made direct to her Agent and Business Manager, 
Mr W. B. Hxatey, care of Duncan Davison & Oo., 244, Regent Street, W. 


EW COLLEGE, OXFORD.—There is a VACANCY in 
this Choir for a LAY-CLERK with a Tenor Voice, Salary £100 yearly. A 
trial of selected candidates will take place at New Oollege on Frrpay, June 30th, 
at Ten o'clock. Applicants must send their names to O. E. Bickmore, » New 
College, Oxford, on or before Friday, June 16th, stating age, and giving references 
(not testimonials) as to character and musical ability. 
May 24th, 1876. 


REQUIRED, immediately, in a Gentleman’s family in the 

country, a NORTH GERMAN PROTESTANT LADY, to Teach and 
Speak her own language, and to take charge of two or three little ite ages 9, 11, 
13. Bhe must be a first-rate Music Teacher, and a good Pianist. Address—M.D., 
Post Office, Great Malvern. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
SSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CoTrELt, enabling them to publish a New Com 
sition, Monthly (Vocal or Instrumental). The success of his new “‘ Wedding 
March” has encouraged them in requesting Mr OoTTELt to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions, 
Pianoforte and Music Saloons, 55, Baker Stgeet, W. Catalogues post free. 


([HEORY OF MUSIC (A First Book on the). By Lovrsa 
Gipson. Second Edition in Press, ‘A clear explanation of el tary 
matters essential to a pianist.”—Prof. G@. A. MACFARREN. “ It cannot but provea 
at help to all who teach music to beginners.”"—Mdme 8. DotBy. ‘I am per- 
tly charmed with the book, and shall recommend it as a duty."—Dr Bennerr 
Grepert, ‘I think so highly of it, that I would advise every student beginning 
music to study your book,”—F. B, Jewson, Esq., Prof.R,A.M. ‘I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. Loneuurst, 
Org. Oath., Oanterbury. London: MorFart, PalGeE, & Oo., Paternoster Buildings, 


RAND PIANOFORTE (by Broadwood) for SALE. Full 
compass, rosewood case; only a few years in use. oe. 2ost, 160 
: wg kon be sold for 80 guineas. Oan be seen at LamBorn Oocn’s, 63, New 


A OORE and BURGESS MINSTREL SONGS.—AII the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs: Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at 6r 
JameEs’s HALL, The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J.R. Thomas, W. Meyer Lutz, John Hobson, &c. 


\ OORE AND BURGESS MINSTREL SONGS. 


The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 


ago. 
The Piquet. 





























Return of the Exile. 
Glory or the Grave. 
The Alpine Hunter. 
The wild, white rose. Heavenly Voices. 
A boatman’s life for me. Gentle Flowers. 
Lily. The Buckles on her Shoes, 
Sing, dearest, sing. The Flight of the Birds, 
Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free. 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. Meyer Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORD and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at Sr JAMEs’s Hatt, Oan be 
ordered through any Musicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 


charming Ballad.. Words written by Henry 8. Lereu, Esq. Suitable for 
Alto, Tenor, or as voices. Now being poe dd the MOORE and BURGESS 
MINSTRELS, at 8 James's HALL, with extraordinary success. Oan be o 

of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 
‘Bing me the songs that I loved long ago,” “The Flight of the Birds,” 
“The Piquet,” and “ Sing, dearest, sing.” The test successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, 8t James’s Hall. Post free, 1s. 6d. 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWIOK MANSION, 
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HER MAJESTY’S OPERA. 


Last week began with ime pergvemanees, in immediate succession, 
of La Sonnambula, with Mdlle Varesi as Amina—the first being a 
substitute for Lucrezia Borgia, postponed owing to the indisposition 
(rare occurrence)—of Mdlle Tietjens. The illness of this great 
mistress of opera seria was, however, as usual, of brief duration, 
and that no traces were left was speedily declared by her assump- 
tion of the part of Leonora in the 7rovatore, which, not for the 
first time by many, sufficed to prove her as much at home in 
melodramatic as in serious opera. There is no declamatory music 
better suited to her splendid voice than that which Verdi has put 
into the lips of this heroine of a not over-intelligible story ; but it 
is needless to discuss a point upon which there exists little chance 
of meeting with two opinions. The resources of Mdlle Tietjens 
have seldom been more entirely at command than now; and how 
much depends upon mere vocal strength and facility of execution 
in such music as that of Verdi—in the Trovatore especially— 
amateurs are aware. They are called upon repeatedly, from the 
cavatina, “ Tacea la notte,” to the end. But, not to enter upon a 
new description of what every one can remember, it is enough to 
add that Mdlle Tietjens was herself all through, despite the contre- 
temps (by no means attributable to her) which marred the effect 
of the “ Miserere,” and robbed it of its encore. Her associates were 
Madame Trebelli, whose Azucena is as honourably known as the 
Leonora of Mdlle Tietjens ; Signor Fancelli (Manrico), who ob- 
tained marked success in ‘Ah si ben mio” and its sequel, “ Di 
quella pira ;” and Signor Galassi, who, strange to say, although he 
has a good baritone voice, and gave “ TI] balen del suo sorriso” with 
the accepted expression, did not succeed in making any marked 
impression in that sentimental ditty. 

It was a treat, after a tolerably long interval, to hear an opera 
like Robert le Diable (which many connoisseurs insist on being 
Meyerbeer’s very best), performed as it was for the most part on 
Saturday night, with such an Alice as Madame Christine Nilsson, 
and such well-nigh faultless execution of the elaborate orchestral 
music throughout as that which might be expected with Sir Michael 
Costa at the conductor’s desk. Here, again, is an opera, in the 
face of a plot (for which the late Scribe and Delavigne are 
answerable) about as unintelligible as well could be, existing on 
the strength of the music to which it is allied—music composed 
not far short of half a century since, and yet sounding as vigorous 
as if it had only just come fresh from its composer's brain. But 
Robert, belonging to the period when the Grand Opera at Paris 
brought forward La Muette de Portici and Guillaume Tell, is an 
accepted masterpiece, to dispute the claims of which to the position 
it occupies is now too late. It has melody everywhere—in the 
chorus, the recitatives, the airs, duets, trios, finales, and orchestral 
accompaniments, and this melody is always enforced by dramatic 
propriety. The Alice of Madame Christine Nilsson, when she first 
essayed the character, at Drury Lane (in 1870), was at once 
received as one of her most admirable assumptions. Like that 
other Scandinavian so , earliest to attempt the character in 
the Italian language (Her Majesty’s Theatre, 1847), Madame 
Nilsson possesses every requisite, of appearance, gifts, and acquire- 
ments, for its adequate impersonation. Alice must not be merely a 
singer, practised in her art, but an actress of force and intelligence. 
The first, second, and last great scenes with which she has to do have 
all their especial phases of sentiment, the satisfactory embodiment of 
which taxes the utmost powers of the actress. The timid girl in 
the first act, terrified at the forbidding apparition of Bertram, con- 
fronts him in the second with the immovable courage of faith, the 
cross her safeguard and refuge ; while in the last she rises to the 
dignity of an inspired protectress, guarding Robert from the snares 
of the evil one, and rescuing him tae perdition. What remark- 
able progress the accomplished Swedish songstress has made in the 
histrionic department of her calling has been frequently commented 
on of recent years; and it would seem as though she were resolved 
to make Nilsson the actress the equal of Nilsson the singer. In 
Alice she has opportunities of mark in this direction, of which she 
takes every advantage ; and it would be difficult to imagine a more 
striking pourtrayal of the varied emotions by which Alice is in- 
fluenced during her unexpected interview with Bertram than that 
exhibited on Saturday night. Now cowed and prostrate, now 
entreating, now defiant, armed with her religious belief, she was 
alike forcible and persuasive. That the music of Alice contains 
passages requiring unrestrained command of the varied shades of 











expression need hardly be said. It is not{florid and brilliant, like that 
given to the Princess Isabella, but of a much rarer stamp—music 
that appeals to the general sympathies of an audience. To secure 
the desired effect, a total abstention from display, a strict observance 
of the text, combined with a studied simplicity of expression, are 
indispensable. Of this Madame Nilsson is fully conscious, as was 
shown in her delivery of the air, “ Vanne, disse” (“ Va, dit-elle”), 
in which Alice communicates to Robert his mother’s last request ; 
and again in the romance, “ Nel lasciar la Normandia” (Quand j’ai 
quittais la Normandie”), Where vocal declamation was required, 
she was equally at home, as in the scene at the cross, and in the 
grand trio with Robert and Bertram, leading to the discomfiture 
of the latter and salvation of the former. That Alice is one of the 
special parts in which Madame Nilsson is fitted to gain most dis- 
tinction is, we think, unquestionable. 

The Roberto of Signor Stagno surprised many by its unantici- 
pated exhibition of vigour. Quite recovered from his indisposition, 
this gentleman will have a fairer chance of vindicating his claims to 
consideration, and is likely to prove an acquisition of value to the 
company. His voice, while not over-powerful, has a certain 
metallic ring about it, which brought out several conspicuous 
passages with the best effect. Signor Stagno has evidently made 
himself well acquainted with the musio, but should omit, or, at 
any rate, modify, the shake at the end of the air before the gambling 
begins, because, when the theme ought to be resumed still more 
emphatically, his means of utterance are circumscribed. Mdlle 
von Elsner, who played Isabella, has a voice of good compass, and 
sufficiently flexible, but lacks experience, and has much to acquire. 
She was applauded in both the Rorid airs assigned to the Princess, 
particularly in that at the end of the second act ; but in the famous 
‘‘ Robert, toi que j’aime” (we quote the original French title) she 
failed to create the accustomed impression. Herr Behrens was a 
Bertram of the orthodox German stamp ; and Signor Rinaldini, a 
more than ordinarily good Rambaldo, giving his romance in the 
first act both with point and vocal efficiency. In the scene of the 
Resuscitation of the Nuns, the part of the Abbess Elena was allotted 
to Mdlle Katti Lanner, who acquitted herself with ability as 
pantomimist and dancer. The well-known orgie, enhanced by 
the picturesque and still remembered tableau of Mr. W. Beverley, 
presented the usual characteristics. The entire opera was listened 
to with interest by an audience that crowded the theatre to the 
roof, and the applause was frequent and general. This revived 
work of Meyerbeer’s, judging by its reception on Saturday night, 
is likely to be one of the prominent attractions of the season. 

Norma was repeated on Monday. On Tuesday M. Faure made 
his first appearance as Mephistopheles, in Faust, and was greeted 
with enthusiasm. (More about this in our next.) Thursday, 
Robert le Diable was repeated; and to-night we are promised, 
again, Semiramide, with Mdlle Tietjens as the heroine, and M, 
Faure, first time, as Assur. 








ST GEORGE'S HALL, LIVERPOOL. 
Programmes of Organ Recitals by Mr W. T. Best. 
Tuurspay Eventne, May 25th:— 
March for the Organ—(A minor) ... ese W. T. Best. 
Preghiera, “ Giusto ciel” (Maometto Secondo)... Rossini. 
Organ Coneerto—{A major) ... ate ose Handel. 
Prelude—(D flat major, Op. 28) ... eee wets Chopin. 
Pastorale and Fugue—(F major) ... ane ie Bach, 
Scherzo and Finale—(Symphony in C minor) Beethoven. 
SarurDAY AFTERNOON, May 27th:— 
Toccata con Fuga—(D minor) oes Bach. 
Andante from an Organ Sonata... eee ..» Alphonse Mailly. 
Pastorale et Rondo Militaire (Jeanne d’ Arc) Gounod. 
Organ Sonata—(No. 1, F minor) ... .< he Mendelssohn. 
Air, with variations, from the Symphony inD_... Haydn. 
Finale to the Etudes Symphoniques—(Op. 13) Schumann, 
(No Recitals next week.) 








Turm.—The Teatro Scribe has been sold by auction for 121,000 
francs. Its estimated value was half a million francs.—A new opera 
Il Vicere del Messico, words by Signor Antonio Galateo, music by 
Signor Antonio Tanara, will be brought out in the course of the 
present season at the Teatro Balbo, 
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ROYAL ITALIAN OPERA. 


Meyerbeer’s fresh and charming Dinorah, which since 1859, 
when the Covent Garden Italian version was first played, with the 
recitatives supplied by the master himself, has lost none of its 
attraction, may be always looked for as one of the performances 
during the engagement of Madame Adelina Patti. Her conception 
of the wandering heroine, whom disappointment in love has fairly 
driven out of her wits, and who, in the absence of the treasure- 
hunting Hoel—a kind of mild Caspar—consoles herself with the 
dumb affection of a goat, is in the highest degree poetical ; and as 
years succeed each other (Madame Patti first essayed the part in 
1862) her embodiment of that conception becomes more and more 
refined, till it now approaches an ideal of perfection beyond which 
it would be difficult to advance. Both in a dramatic and musical 
sense she realises all of which the composer could have thought. 
Among the operas of Meyerbeer, Le Pardon de Ploérmel (the 
original title under which it was produced at the Opéra-Comique) 
is the most continuously tuneful, and in no other has he contrived 
with more success to invest each of the dramatis persone with an 
unmistakable individuality. Hoel is as distinct from Corentin as 
Corentin is from Dinorah. But upon this theme we need not 
enlarge again; nor upon the ease with which the composer, to 
whom it was believed a canvas crowded with personages, set off 
by an elaborate mise-en-scéne, was indispensable, has made three 
characters sustain the weight and interest of as many long acts on 
the strength of dramatic expression and melody alone. The piece 
of MM. Barbier and Carré is vague and shadowy at the best ; but 
the genius of Meyerbeer has breathed life into it. Dinorah has 
always been a favourite here, far more so thanin Paris, though the 
original Dinorah, in 1859, was Marie Cabel, and the original Hoel 
no less an artist than M. Faure; and while Madame Patti favours 
us with her annual visit, its popularity is more likely to increase 
than diminish. Her performance is, indeed, unique; and, as 
her voice is in the ripe maturity of its strength and cultivation, 
the music seems to flow from her lips as easily as if she were im- 
provising it. It is unnecessary to speak of number after number, 
beginning from the gentle “ Lullaby,” addressed by Dinorah to 
the imaginary goat. Each is marked by some special and peculiar 

race; and we must be content to refer to the famous “ Ombra 

eggiera,” the interview with the Shadow, which, though every 
phrase is familiar, can never fail to create an extraordinary sensa- 
tion, with such playful and seemingly untutored grace is it acted 
and sung by Mdme Patti, This was greeted with the same unani- 
mous approval as ever, taxed with the usual “encore” (a tax, 
indeed !), and repeated with invariable good will, amid further 
demonstrations of satisfaction (bouquets, of course, included) on the 
part of the audience. The other leading parts were sustained by 
Signors Marini and Graziani. Signor Marini gives much point 
and significance to the character of the silly poltroon of whom Hoel 
makes an instrument, at times recalling Signor Gardoni, our own 
original. Signor Graziani’s Hoel has always been one of his most 
carefully studied parts. He, too, was the London original in 1859, 
and has ably maintained the credit then bestowed upon him by sub- 
sequent representations of the character. Signer Graziani has 
rarely given the air sung over the form of the unconscious Dinorah 
with more genuine expression, and never more legitimately earned 
applause. The music of the principal goatherd, enriched by Meyer- 
beer with an air in order to induce Madame Nantier Didiée to 
undertake the part, was sung by Madame Scalchi with her accus- 
tomed charm of voice ; and the characters in the welcome eclogue 
which, afithe beginnihg of the last act, congenially brings sunshine 
after storm, were well supported by Mdlle Cottino, Signors Sabater 
and Capponi, together with Madame Scalchi, already named. The 
picturesque overture, with its novel expedient of chorus behind the 
scenes, was executed with spirit, under the direction of Signor 
Vianesi ; and the general execution of the opera was effective. 
How Dinorah is put upon the stage at Covent Garden all opera- 
goers know. 

On Monday the Huguenots was given, for the return of Signor 
Nicolini, who replaced Signor Carpi in the part of Raoul. Signor 
Nicolini was in good voice, and received a hearty welcome. T'ann- 
hituser was repeated on Tuesday; Guillaume Tell on Thursday ; 
and Le Nozze di Figaro was played yesterday night, Of this 
last, as of Gounod’s Romeo e Giultetta, presented on Wednesday, 
= Mdme Adelina Patti as Giulietta, we must speak in our 
next, 





MUSIC IN VIENNA. 


Herr Jauner, the manager of the Imperial Operahouse, left for 
Paris on the 9th inst., for the B oa. of hearing some of the 
novelties just produced on the French lyric stage. He was par- 
ticularly anxious to become acquainted with the new work, 
Dimitri, from the pen of M. Victorien Jonciéres at the Théatre 
National Lyrique, and also with Piccolino, at the OP ra-Comique. 

Previously to leaving, he concluded with Herr R. Wagner the 
negotiations securing the right of performing next winter Tristan 
und Isolde and Die Walkiire; he granted leave of absence until 
the end of August, to Herr Richter, the conductor, Mad. Friedrich- 
Materna, ten members of the chorus, and ten members of the 
orchestra, that they may take part in the approaching performances 
at Bayreuth; and he signed the agreement with Sig. Merelli for 
the series of Italian operatic representations to be given in the 
months of March and April next. It is a remarkable fact that 
Mad. Adelina Patti will appear in every performance. Sig. 
Masini, of Verdi’s Requiem, is engaged. : 

At a meeting subsequently summoned by him of the heads of 
the various departments, Herr Jauner gave an account of the 
present condition of the Imperial Operahouse. On the Ist inst., 
a year elapsed since the theatre came under his manage- 
ment. He thought the financial results might be accepted as best 
proving the success attending his efforts. The'returns for the 
period from May, 1875, to May, 1876, when compared with those 
for the same length of time under the preceding management, 
showed an increase of 280,000 florins, a result due to the fact that 
the receipts were 65,000 florins more, and the expenditure 215,000 
florins less. It struck him, he said, that the meeting might like 
to learn how this saving had been effected without detriment to 
the performances. He begged to say, therefore, that he had 
economised, in round numbers, 24,000 florins on salaries ; 13,000 
on the daily expenses; 27,000 on lighting; 12,000 on wr & 
86,000 on conveyances for persons connected with the establish- 
ment; and 126,000 on costumes,scenery ,machinery, and properties, 
notwithstanding the production of Carmen, Tannhduser, Lohengrin, 
Les Huguenots, and Brahma. He thanked his hearers for the 
intelligent assistance they had rendered him in carrying out his 
various reforms, Herr Hellmesberger, in reply, observed that 
the improved financial condition of the establishment was entirely 
attributable to Herr Jauner’s admirable management, and that 
every one in the theatre would continue, as heretofore, to exert 
himself to the utmost in seconding his exertions. 

Herr Hellmesberger has been appointed Second Conductor of 
the Imperial Private Band, in place of Herr Gottfried Preyer, 
pensioned., 





DO I DREAM, OR WAS IT SO?* 


Do I dream, or was it so? 
Long ago, ah! long ago! 
Hushed and warm the summer night, 
Gleamed the stars above so bright. 
Only I could hear the river, 
And the bending willows quiver, 
Till a step came firm and fleet, 
While my name was murmur’d sweet ; 
Then a passionate caress, 
Treasured words of tenderness— 
Long ago, 
Ah! long ago! 


Do I dream, or was it so? 
Long ago, aye—long ago! 
Cold and clear the frosty skies, 
Gazed the stars with sleepless eyes, 
While we parted—and for ever, 
Who, methought, but death could sever, 
And within my brain there burned 
Words that wreck’d me, as I turned, 
Like a wounded thing not dead, 
And, with cry of anguish, fled. 
Long ago, 
Aye—long ago! 


* Copyright. Louisa GRarY. 











Napixs.—The Teatro dei Fiorenti, put up to auction by the 
Marquis Ristori, was purchased by a priest for 250,000 francs, 
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MUSICAL MADNESS.* 
By Flamingo. 
(Concluded from page 360.) 


‘¢ ¢T fear while I make this extract (from the lst Chapter of the 
Meister’s 3rd Epistle to the Cosmopolitan Disciples) that I am almost 
disclosing too much ; but I am strengthened by my interior conviction 
that the perusal of this letter will transform you from a daring infidel 
into ahumble neophyte. To continue: you may perhaps wonder 
why we still present to audiences compositions written by our 
Meister simply as means to an end, — as they do (as his 
opera Yoalndeien notably does) fragments of that which savage 
hearers call melody. We do so because he condescended to invent 
these toys to be the first step in knowledge for those who are musi- 
cally in their earliest babyhood. (I can imagine his humorous smile 
as he wrote them.) Your English audiences, for instance, are barely 
born in the world of music, though we see — reason to hope their 
growth will be rapid. By degrees, watching the development with 
microscopic accuracy, we shall discard the humorous works, and 
commence initiation. Others are unwittingly assisting our design by 
bringing forward the works of Ruffe, Barms, and others among 
his known or secret followers. We have eagerly inquired what effect 
was produced by these upon the audiences. We were told, 
astonishment in some, uneasiness in others, a decided gloom percep- 
tible in all. Capital! Once get a British audience accustomed to a 
thing, and the battle is half won. Indeed, we often say among our- 
selves, that even now, in its unitiated state, he would find an 
agreeable home in youraccommodating isle, for money would flowmore 
freely into his coffers there than here. This opinion is strengthened 
by the noble welcome lately afforded to the apostle John, I mean 
Belho, 

‘“**Yes, the English audiences are beginning to sniff the first 
fumes of revelation; but their powers of inhalation would be rapidly 
strengthened if they would, like us, partake more lavishly of Beer, 
especially en | performances, which we generally sit through with 
our nerves lulled into a half-dreamy state by malt and hops. That 
this state is eminently fitted to receive Revelation, the Meister 
thinks ; and provided for its production when the question of the 
new theatre was mooted. His great intelligence adverted at once to 
beer. ‘‘ Without gardens in which to walk and be refreshed 
between each part” (said he), ‘‘the world will never be able to hear 
the weight of my developments. Nerves in their ordinary state will 
refuse the series of thrilling shocks produced by my true discordant 
beauty. Therefore, parva: stimulants, aided by fresh air, lamp- 
lit gardens, and, if possible, moonlight, will be required to lull them 
into the necessary submissive apathy.” (I should suggest a small pro- 
— of moonlight, &c., to a good deal of beer. But to proceed.) 

am reminded by this of one of our Meister’s prophecies, those 
which he utters sometimes half with earnestness, half with his own 
winning playfulness. This prophecy was that some century 
perhaps hence, when his disci i and followers will have carried 
out to a considerable extent the great development of discordant 
beauty, there will always be, at the entrances to operahouses and 
concert-rooms, ‘‘Trinkhallen” (to use his own expression), where 
each auditor may prepare himself by the consumption of an opiate 
drink for the sublimity he will have to endure. When the entire 
audience is seated, a preface of twenty minutes’ silence in the half- 
light will take place, to allow the opiate to take full effect upon the 
nervous system. One by one the performing musicians will steal in, 
and the performance will commence with pianissimo discordant 
beauties, the amount of light and the strength of tone to be simul- 
taneously but ually increased until the nerves of the audience are 
raised to the right pitch for bearing the Great Crash. 

‘*T earnestly trust I have not disclosed too much mystery, and 
thereby perhaps retarded, even ever so little, your conversion. That 
premature disclosures, when his mind was not rightly prepared to 
receive them, once drove to madness an ardent young disciple, even 
in the Na. presence of the Meister, I once witnessed to my great 
sorrow. I will relate how it happened. About eight of us (us 
meaning, I may without vanity state, some of his choicest adorers) 
were assembled in the apartment of his piano to venerate the 
mysteries of his playing. Wrapt in attentive devotion, we were 
seated in a semicircle at a respectful distance from the instrument, 
listening to the unearthly mazes of fifth and octave passages that 
were flying from his beloved fingers, when he inapived whether we 
thought we could bear to hear a “Stiickchen” from a work which 
was reserved to blaze upon the world ten years hence, In eager 
chorus we answered, ‘‘ Yes.” ‘Then listen!” he solemnly said ; and, 
after a moment’s pause, dashed into the keys with splendid passion. 
Heavens! what were my emotions on hearing those extraordinary 





* From London Society. 








discordant beauties that fell on my quivering nerves like fiery 
sledge-hammers, seeming to rend in pieces and cast from them my 
too weakly brain! We all bent forward—rapt, awed, astounded— 
mouths and eyes wide open, and wildly clutching at our chairs, on 
the extreme edges of which we were balancing ourselves. If we 
looked as we felt, we must have been a strange sight; and what 
would have happened to us, galvanised by that torrent of revelation 
of discordant beauty, Heaven alone knows, had not our dreadful 
delight and terrible enjoyment met a premature end. One among us 
(in fact, one of our most promising revelationists), whose eloquent 
blue eyes were for ever preaching the Meister from behind his spec- 
tacles, suddenly started up. A change had come over him. He, 
usually lobster-red when excited, looked in a sort of pale frenzy. 
Throwing up his arms, he literally yelled out, “‘ Ach Gott Pes ist zu 
schrecklich !” and rushed frantically from the Meister’s presence. 

‘**The Meister himself sprang up. We stood transfixed and 
motionless, the shocking truth gradually dawning upon us. The 
revelation had been too much for the sensitive brain of the young 
disciple, and had sent him mad. Ours were indeed almost over- 
whelmed with excess of beauty ; but his, doubtless more delicately 
organised, had given way. The Meister sadly shook his head, and 
significantly tapped his forehead. ‘‘ Follow the poor fellow,” he 
said, ‘‘ or he may do himself a mischief.” We pursued him, but it 
was too late. No trace of him was to be found. His rooms were 
closely shut, and, though we repeatedly sought him, we never met 
him more. 

‘***But a few weeks later we heard of him. We were sitting 
together in the evening, as was our wont, socially consuming beer, 
and watching the pale smoke curl in fragrant wreaths from our pipes, 
when one who had been the bosom friend of our unfortunate com- 
panion, entered in great perturbation. ‘‘It is all over!” he 
exclaimed ; and, throwing himself into a chair, covered his face with 
his hands. ‘‘ What?” weshouted simultaneously. ‘‘It is too true,” 
he wailed; ‘‘it is all over with him; there is no hope: he has 
returned ; but how—how do you think I found him ?” 

“««« How?” we half whispered, expectant horror on our faces, 
gathering around him. 

‘* «He rose, and in a pathetic voice, half stifled with grief, uttered 
these appalling words : ‘‘ He, so young, and with so brilliant an in- 


tellect, to be thus shattered by madness! It unmans me! My - 


friends, lunacy has assumed, in his case, the most degrading form— 
his mind is lost beyond all hope—he is a drivelling idiot : for I found 
him playing (my strength fails me ; how shall I bear to tell you ?)—- 
playing a sonata of Mozart!” 

‘*«T) too, am overcome with emotion while recalling the scene, for 
the poor fellow never recovered, and is now hopelessly insane, even 
playing Dussek and Clementi in public. 

“*«T shall return to Heidelberg in a few days, and will bring with 
me the Epistles of the Meister for you to read if I find you in a fit 
state. Until then, I remain, highly esteemed sir, your obliged, 
&e. ke.’ 

‘“‘My first sensation of intense indignation that any human 
being should dare to address such a bewildered piece of folly to me 
changed into one of pity and contempt as I proceeded. Pity for 
the unhappy maniac who wrote, and contempt for the miserable 
stuff that seemed to have affected his brain. And then I was 
soothed by the memory of my reflection, when I first heard some 
of the compositions alluded to by the poor creature, which was 
that the man who penned that must be mad, as well as all who 
took pleasure in listening to it. What a merciful escape it has 
been for all connected with me, friends, pupils, admirers in the 
present and in the future, that I left that madman when I did! 

“ Fearing that he might possibly return before the time alluded 
to, I packed my knapsack, paid my bill, and took the next train 
Cologne-wards, 

“T have since made inquiries, but no one seems to know any- 
thing about my mysterious maniac. The acquaintance who intro- 
duced him to me forgot his name, merely remembering the fact 
that he had brought ‘one of them’ to me. From obscurity he 
emerged, into obscurity he returned, and if any more of the fol- 
lowers of the new school resemble him, for the future I shall be 
careful to keep out of their way.” ’ 

The reader who has been patient enough to wade through this 
eccentric and contradictory document will, I am sure, agree with 
me, that though the symptoms of mental aberration vary with in- 
dividuals, there does exist a branch of mania that deserves the title 
of Musical Madness. 


CartsrvHE.—A successful performance of Handel’s Samson was 
recently given by the members of the St Cecilia Association, 
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Wore of Wall's Faits ct Gestes. 


(Communicated. ) 


. HHHEDE HHH 
DraR ,—I 


have just had submitted to me 
a case in which I think you and 
the Musical World must be in- 
terested, and send a copy of the 
letters making the demand on 
the R.S.L.M. band for playing 
two popular airs from two fa- 
vourite operas. The proceedings 
of this Mr Wall and his company 
are noticed in the Musical Times 
of February and March last, pp. 
371, 394. His Clerkenwell case 
is reported in the Hntr’acte, 27th 
: Nov. last. It appears to me that 
if these proceedings are to go on unresisted, all singers, all musical 
performers at concerts are liable to any number of penalties, and 
that it is their interest to combine and defend such a case as that of 
the R.S.L.M. band to the utmost ; and, should the law be decided 
against them, then to seek its repeal or modification, so that at least 
people may know what songs not to sing and what music not to 
play. The R.S.L.M. band, or rather two or three of them, simply 
performed the music of the two songs. 

I thought it well to draw your attention to the subject, and 
perhaps in the mean time, before I see you, you will take counsel 
with others equally interested how best to guard yourselves against 
attack.—Believe me, yours faithfully, alae 

Grantham, 18th April, 1876. 


Documents Attestés. 


Drum-Major Wm. Stuart, Major Royal South Lincoln Militia Band, 
Grantham. 


RE OPERA, MARITANA. 


S1r,—As for and on behalf of, and 

under a power of attorney from, Miss 

M. E. A. Pointer, the registered 

assignee and proprietor of the sole 

liberty of performing or causing or 

permitting to be performed in public 

the above, or any part thereof, I 

hereby ‘claim immediate payment by 

you unto me of the sum of 40s., the 

statutory penalty incurred by you by 

having caused or permitted the per- 

formance of a certain part Peat 3 (to 

wit), the song entitled, ‘‘ Yes, let me 

like a soldier fall,” at the Temperance 

Hall, Grantham, on the 7th instant, without the express consent 

in writing first had and obtained of the said proprietor of such said 

sole liberty, contrary to and against the statutory provisions in 

that behalf contained. Unless the amount named be received by 

me on or before Friday next, the 14th inst., the matter will be placed 

without further notice in our solicitor’s hands, with instructions 

to issue legal process against you in respect of the same. I may 

add that I would be happy to meet here any gentleman (by appoint- 

ment) whom you may wish to see me upon the subject.—I am, sir, 
yours respectfully, H. WALL. 


AvuTHoRS, CoMPosERS, AND ARTISTES’ CoPYRIGHT AND 
PERFORMING-RIGHT PRrorection OFFICE, 


8, Colebrooke Row, Islington, London, N., April 12, 1876. 


Drum-Major Wm. Stuart, Major Royal South Lincoln Militia Band, 
Grantham. 


RE OPERA, BOHEMIAN GIRL (LIBRETTO). 


Sir,—As for and on behalf of, and under a power of attorney 
from, F, H. Bodda, Esq., the proprietor of the sole liberty of per- 
forming or causing or permitting to be performed in public the 
above, or any part thereof, I hereby claim immediate payment by 
you unto me of the sum of 40s., the statutory. penalty incurred by 
you by having caused ‘or having permitted the performance of a 
certain part thereof (to wit), the song entitled, ‘‘ When other lips,” 
at the Temperance Hall, Grantham, on the 7th inst., without the 
consent expressed in writing first had and obtained of the 
said proprietor of such said sole liberty, contrary to and 





against the statutory provisions in that behalf contained. 
Salen the amount named be received by me on or before Friday 
next, the 14th inst., the matter must be placed without further 
notice in the hands of our solicitors, with instructions to issue 
legal process against you therefor.—I am, sir, yours respectfully, 

H. Watt. 

ComMposERS, AND ARTISTES’ COPYRIGHT AND 
PERFORMING-RIGHT PROTECTION OFFICE, 

8, Colebrooke Row, Islington, London, N., April 12, 1876. 

LYONS. 
(From a Correspondent.) 

A short time since, M. Pasdeloup, of the Popular Concerts in 
Paris, officiated as conductor at a concert in the Grand Théatre. 
As the concluding piece of the programme, he had set down Richard 
Wagner’s overture to Rienzi. On his giving the signal to com- 
mence the composition, a storm of hisses and groans burst forth 
from the intelligent French audience. Used to such demonstrations 
from the equally enlightened Parisians, M. Pasdeloup turned round, 
and said to the sibilant and howling crowd : ‘‘ Gentlemen, let us be 
as zealous patriots as it is possible to be, but let us keep politics aloof 
from the domain of art.” Brought to a comparative sense of pro- 
priety by this short address, the public ceased their childish mani- 
festation, and allowed the overture to be performed, though they 
hissed it vigorously at its conclusion, But the Lyonese do not 
restrict their hostile demonstrations to German composers. They 
indulged in such a demonstration at the performance of the operatic 
company on the last night of the season. For some reason or other, 
the manager and two or three of the artists are not popular. In 
the second act of the piece—La T'raviata—a huge wreath of hay, 
bearing the inscription: ‘‘To the Management from a thankful 
Public,” was flung from the fourth tier. Instead of reaching the 
stage, it came in contact with a candelabrum, on which it remained 
hanging, and took fire. An officer sitting in a box on the second 
tier drew his sword, and endeavoured, but in vain, to hurl the 
burning wreath on the stage. Other persons came to his assistance ; 
the orchestra stopped playing ; and the gas was lowered. Still the 
wreath continued slowly burning. After some little time more, it 
was successfully dislodged, however, and thrown into the pit, where 
the police took possession of it and carried it off. The performance 
was brought to a close amid the laughter of the public, and to the un- 
mitigated satisfaction of the performers, one of whom had been 
favoured by having a rotten egg flung at him, while another had 
been the recipient of an old hat, and a third of a carrot. 


AUTHORS, 





OUR PRINCE IS HOME 


Rejoice, O Englishmen, rejoice, 
Your hearts break forth in song ! 
O hail the present happy hour, 
And sounds of joy prolong! 
The Royal tour is at an end 
(Its memory retain) ; 
Let Britain’s mighty heart beat high, 
Our Prince is home again. 


AGAIN. 


The land that hails the rising sun, 
And would its state increase, 
Has seen our Prince—who’s trac’d its shores, 
And bound them round with peace. 
A noble work he took in hand— 
To consecrate the reign 
Of Britain’s Queen in Hindostan, 
And all her rights maintain. 


Success triumphant crowns his work, 
Our brightest hopes are won ; 

So deck with wreaths, and hail with joy, 
Victoria’s eldest son. 

Bid Spring's first blossoms clothe the fields, 
The groves their perfume bring,— 

Let Britain keep a holiday, 
And bless its future king. 
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BAYREUTH. 
(From a Correspondent. ) 

HeERREN NieMANN and Betz have refused any 
pecuniary remuneration whatever for singing in the 
Nibelungen Tetralogical Trilogy ; the two Madlles 
Lehmann have followed their example. The other 
artists, moreover, have set down their services at 
so low a figure that all idea of salary in the ordi- 
nary acceptation of the word is out of the question. 
Herr Scaria alone, according to report, asked exor- 
bitant terms, and these Wagner and his Adminis- 
trative Council immediately rejected. Herr Kégl, 
from the Stadttheater, Hamburg, will replace 
Herr Scaria. Mdlle Scheffsky, of the Theatre 
Royal, Hanover, was here lately for the purpose 
of coming to an understanding with Wagner concerning her assump- 
tion of the part of Sieglinde, which she will now sing. The part was 
to have been sung originally by Mdme Vogel, of Munich, but that 
lady was obliged, for a reason in no way connected with art, but not 
uncommon in married life, to give it up. It was then undertaken 
by Mdme von Voggenhuber, who, likewise, had to return it to the 
composer, and for the same reason. It was then offered to Mdlle 
Brandt, and, on that young lady’s declining it, was offered to, and 
accepted by, Mdlle Scheffsky as previously mentioned.—Each 
member of the band at the Grand-National-Festival-Stage-Play 
performances will receive free board and lodging with sixty thalers a 
month. 
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HERR RUBINSTEIN’S PIANOFORTE RECITALS, 
(From the ‘* Daily News.” ) 

Two concerts of Herr Rubinstein’s series of four have been 
given, at each of which his playing has been distinguished by those 
special powers for which he has long been renowned. A thorough 
command over the most extreme and complex mechanical 
difficulties ; a touch alternately firm, elastic, energetic,and delicate; 
enthusiastic impulse and fervid passion; and a memory of 
exceptional capacity; are distinguishing characteristics of this 
eminent virtuoso, who, however, occasionally mars the effect of 
his performances by allowing himself to be mastered by—instead 
of mastering—his impetuous tendencies. With more self-govern- 
ment in this respect, Herr Rubinstein might stand almost alone 
among pianists, past or present. The following was the programme 
of his second recital :— 

Air et Variations (Handel) ; Sonata, Op. 109 (Beethoven) ; Etude 
Symphoniques (Schumann); Moments Musicaux (Schubert) ; Scherzo 
a Capriccio (Mendelssohn) ; Nocturne (Field); Polacca (Weber) ; 
Preludes, Ballade, and Etudes (Chopin); Lenore (‘‘D’aprés la ballade 
de Biirger ”) ; Barcarolle (No. 5), and Tarantelle (Rubinstein). 

The erratic tendencies of the player were displayed in several of 
these pieces. Among other instances may be cited the fourth of 
the variations of Handel, in which power became violence; and 
the concluding presto of the series, which was given at the extreme 
rate of the modern prestissimo, instead of the comparative speed 
understood in Handel's time by the term used. Some extremely 

ble contrasts were evident in the variations of Schumann ; 
all the more disagreeable from the admirable way in which other 
portions were played, particularly the movement in G sharp minor, 
with its imitative reminiscences of the theme in the right hand, 
and the murmuring undercurrent of accompaniment in the left. 
This and other such instances threw into greater prominence 
the exaggerated emphasis—sometimes approaching the furious and 
ferocious—elsewhere employed, as in the finale of the work now 
referred to. Much of the Beethoven sonata was finely given, a 
notable exception having been the intermediate prestissimo, A 
thoroughly graceful and refined rendering of Schubert's charming 
movements was followed by monstrous exaggeration in Men- 
delssohn’s Scherzo ; a similar contrast having been offered between 
the very poetical reading of Field’s Notturno and the misconception 
of Weber’s Polacca (in EK major), which was taken many degrees 
too fast, notwithstanding the almost definite indication of tempo 
supplied by the title. These and similar caprices were absolutely 
provoking in a player who only needs a larger amount of command 





over an excitable temperament, and more forbearance in the use 
of his gigantic powers of fingers, wrists, and arms, to be above 
criticism—to which, however, Herr Rubinstein can well afford to 
submit, both on account of his really great gifts and acquirements 
and his thorough consciousness thereof, and because the public, 
as is usually the case when a name has become eminent, applaud 
indiscriminately, being often most demonstrative when applause is 
least appropriate. For ourselves, we prefer, at all events in 
classical music, hearing a pianist of more equable temperament, 
although perhaps leas exceptionally gifted. 


a | Se 
ROYAL ACADEMY OF MUSIC. 


The Students’ Orchestral concert, at St James Hall, on Wednes- 
day evening, May 24th, attracted a very large attendance. We 
subjoin the programme :— 

Overture, Le Nozze di Figaro (Mozart) ; Concerto, in A flat, last 
two movements, pianoforte, Miss Lyons (Hummel) ; Offertorium, 
‘*Alma Virgo,” solo, Miss Marietta (Hummel); Concerto, in F 
sha minor, last two movements, pianoforte, Miss Pamphilon 
(Hiller) ; Canzonetta, ‘‘ Fanciulle che il core,” Dinorah, Miss Boling- 
broke (Meyerbeer) ; Concerto, in D minor, pianoforte, Miss Margaret 
Bucknall (Mendelssohn); Sacred song, ‘‘Save me, O God,” Miss 
Marie Duval (Randegger) ; Capriccio, in E flat, MS., pianoforte, Mr 
A. H. Jackson (A. H. Jackson, student) ; Requiem Mass, solos by 
Miss Agnes Larkcom, Miss Annie Butterworth, Mr Henry Guy, and 
Mr Gordon Gooch (Mozart) ; Organ, Mr Rose. 


The approbation of the audience was specially shown to Miss 
Lyons, pupil of Mr F. B. Jewson; to Miss Pamphilon, formerly a 
pupil of Mr W. Dorrell, but now (since the regretted retirement 
of that eminent professor from “active service” in the Academy) 
pupil of Mr W. H. Holmes; Miss Margaret Bucknall and Mr A. 
H. Jackson among the instrumentalists; Misses Bolingbroke 
and Duval among the vocalists. The principal violins in the 
orchestra were Messrs Frank Amor (of Salisbury) and Ralph. 
Mr Walter Macfarren conducted. 

The next Students’ Chamber Concert takes place in the Concert 
Room of the Academy, on Saturday evening, June 3rd. 





ONE DERBY DAY; OR, TWENTY YEARS AGO. 


Well, oh! well do I remember, 
| Tho’ years since then have fled, 
| A merry lot, one Derby Day, 
| Along the road we sped. 
Fond mem'ry paints the glowing scene 
In hues of long ago; 
Amid our happy, laughing set 
I see one bright face now. 


My love and I, we roam’d apart, 

Beneath the sunlit sky, 

To list my vows—a swelling tear 
Came o'er that soft blue eye. 

But years, long years, have passed since then ; 
Perchance I've sighed in vain 

On sunny Epsom Downs to hear 
That gentle voice again. 

What foolish whim, then, parted us ? 
*Tis idle now to care; 

On Derby Days one does such things 
Would vex the gentlest fair! 

Long since she’s wed, and I—ah! well, 
With time, our hearts we know ; 

But who can tell what each hath felt 
Since twenty years ago ? 





ApA LESTER. 











Roven.—At the recent destruction of the Theatre by fire all the 
musical instruments, including the valuable first violins, the double- 
bass, and the harp—the last considered to be worth 2,000 francs— 
fell a prey to the flames. M. Hasselmans, the conductor, lost the 
score of the Funeral March composed by him for the Boiéldieu 
Centenary and ascore of the music for the new ballet, Les Masques, 
He had left the scores in his room. The score of M. Renault’s 
three-act comic opera, Jeanne JMaillotte, accidentally escaped the 
same fate solely in consequence of the composer’s having given it 
on the evening of the fire to the hall-porter to keep for him till he 
fetched it away. The building was insured in various companies 


for 1,684,600 francs, 
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ST JAMES’S HALL, 
REGENT STREET anp PICCADILLY. 





MR CHARLES HALLE’S 
Beethoven Recitals. 





h R CHARLES HALLE has the honour to announce that 
the remaining FOUR of his SIXTEENTH Series of PIANOFORTE 
RECITALS will take place on the following Afternoons :— 


Farpay,June 2, 1876. Farpay, June 16, 1876. 
Fripay, June 9, ,, Fripay, June 23, ,, 





FIFTH RECITAL, 
FRIDAY AFTERNOON, JUNE 2. 


To commence at Three o'clock precisely. 





PART I. 
SONATA, Op. 29 (or 31), No. 2—Mr OHARLES HALLE 
SONGS—Mdlle THEKLA FRIEDLANDER. 
GRAND SONATA, Op. 29 (or 31), No. 3—Mr OnarLes HALLE 


.. Beethoven, 
.. Beethoren. 
PART II. 


.. Beethoven, 
.. Beethoven, 


ANDANTE, Op. 35 aon) otk 


THIRTY-TWO VARIATIONS on an Original Theme 
Mr OHARLES HALLE. 


SONGS—Madlle THEKLA FRIEDLAXDER. 


GRAND SONATA, Op. 53 (Dedicated to Count Waldstein) 
r OHARLES HALLE. 


... Beethoven, 


Acoompanist ... . Mr ZERBIRI. 





Prices—Sofa Stalls, 7s.; Balcony, 3s.; Area, ls. 

Tickets at Ohappell & Oo.’s, 50, New Bond Street; Mitchell's, 38, Old Bond 
Street ; Ollivier’s, 38, Old Bond Street; Keith, Prowse & Oo.’s, 48, Oheapside; 
a 4, Royal Exchange Buildings; and at Austin’s Ticket Office, 28, Picca- 

iy. 





TO CORRESPONDENTS. 


Will the author of an article sent to us about a concert in aid of 
the Girls’ School and Boys’ School send us his name and address? 
We cannot otherwise make any use of it. 

Atoys TRUNKHAUSEN.—We must have time to consider. 
correspondent seems to us too hasty in his conclusions. 

PavL Morst.—Our artist has already his portrait in hand. 


Our 





DEATH. 


On May 2Ist, at 24, Montague Street, Russell Square, after intense 
suffering, Mr Cuartes NuGENT, many years connected with the box- 
office of Her Majesty’s Theatre, aged 67. 





NOTICE. 

To ADVERTISERS.— The Office of the Musica Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It is requested that Advertisements” 
may be sent not later than Thursday. Payment on delivery. 





Mr JosEpH Barnsy, we are informed, has resigned the post 
of musical adviser to the firm of Messrs Novello & Co., after 
holding it for the last fifteen years. 

Crystat Patace.—Arrangements are in progress for excursions 
to the Crystal Palace by all the main lines of railway from 
all the chief towns during the coming season, and the full par- 
ticulars are promised for an early date, 
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Dialogues in Purgatory. 


~ 
‘ 


Dr Serpent.—How would you define Biilow and Rubinstein 
as planists ? 

t @bhogt.—As pianists ? 
Dr Serpent.—As pianists. 
Dr Shost.—I should define Biilow, as it were, Gog. 
Sr Serpent.—How would you define Rubinstein ? 
Dr Ghost.—I should define Rubinstein, so to speak, Wagrog. 
DOr Serpent.—And the two together ? 
Dr Ghost.—I should define the two together, Gog and Magog. 
Dr Serpent.—So to speak ? 
Dr Ghost.—So to speak. 
Dr Serpent.—Humph! But Liszt? 
Dr Gbhost.—I should define him, Dg. 

[Vanish. 


a , 
JOHANN SEBASTIAN BACH’S MASS IN B MINOR.* 

(Continued from page 357.) 

No. 15,—£t incarnatus est. 
ULL of profound earnestness, the “ Et incarnatus est” (3-4, B 
minor) is heard descending. A plaintive, and to the end strictly 
treated, figure of the bass accompanying the violins all’ unisono, a 
figure which falls like the dew of holy tears, and the earnestly 
sad and melodic course of the vocal parts, intertwined into 
wondrous harmonies——both give us to know the mysterious 
wonder expressed in the fact of Christ’s incarnation, With 
humble modesty and servile exterior, yet full of earnest grandeur, 
the divine Saviour stands at the portals of life and suffering. His 
gaze, full of sorrowfulness, is fixed upon the sins of man, The 
angel’s hand, from out the night of dark clouds, shows him the cup, 
which, filled to the brim, he must drink. Thus is he conceived by 
the Holy Ghost, born of the Virgin to suffering, and made man. 
And, as the voices at the end unite on the words, “ et homo factus 
est,” the accompanying instruments divide into rare imitations of 


‘the principal figure, and allow the picture of the Cross to arise, as 


though in a vision, before the gaze of Him who has become human. 





* From Johann Sebastian Bach, by C, H, Bitter, Berlin, 1866, 
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Of all the great and sublime things which the master has 
bequeathed us, this piece and the following one may, perhaps, claim 


the first place. 
No. 16.—Cructfixus. 

In the “ Crucifixus est,” we see the sufferings of the Lord oom- 
pleted. The tone of seriousness and of the profoundest grief is 
more gloomy and darker than before. The wonderfully marked 
bass figure, descending in the chromatic scale, and repeated as basso 
ostinato thirteen times (changed only in the last bars at the end), 
warns us like the death struggle, like the dying pulsations of the 
divine life, The sufferings of the Lord have reached their climax 
of bitterness. Above the Saviour are the heavens hidden by 
sombre clouds. In vain does his anxious glance, as the shudder of 
death comes over Him, seek the presence of the Lord. 

“ My God, my God, why hast Thou forsaken me?” He exclaims in 
His utmost distress, The plaintive harmonic suites of the flutes 
and the stringed instruments, meeting in long notes, press forward 
with incisive variety. Slowly, as though heralding something 
unheard of, something irremediably lost, the four vocal parts 
enter, and become interwoven in the mournful web of tone, till 
they constitute a lament, contracting gradually into something 
more and more sorrowful, more and more gloomy, which, 
swelling upwards only to fall back again, evokes that bitter 
frame of mind which is not pain, lamentation, or despair, 
but a dull brooding over a calamity which cannot be grasped, 
At the words, “passus et sepultue est,” the wailing tones of 
the instruments are hushed. The bass rises up. A wonder- 
fully exciting commotion in the vocal parts, which alone continue 
to float over the bass, enables us, as though through thick gloom, to 
perceive something like the twinkling of a star, which, in the last 
clear chord (G major), pierces right through the clouds. The Lord 
is buried, but the star which shone at His birth is not extinguished. 
His passion is ended. The day of resurrection is dawning. 

When the purport of this perhaps unrivalled creation is so pro- 
found, who can think of the form which the master has given it ? 
In saying (Kunst des reinen Satzes, Part I. p. 173), “ that in a Mass 
on the Crucifixus, Bach wrote a ten-part piece, with a basso osti- 
nato, full of fancy, imitations, canons, counterpoints, and fine 
modulations,” his pupil, Kirnberger may, as a theoretician, have 
been perfectly justified. For ourselves, who are not bound 
to theory, but would fain see ratified as true and genuine our 
feelings at the golden tree of life, there is in the sacred, earnest, 
and deeply moving character of this wonderful piece something 
which speaks decisively—the element of Christian and Divine 
exaltation. 

No. 17,—-Et resurrexit. 


After the impression produced by the last two pieces, the fresh 
magnificence of the following Resurrection chorus (D major, 3-4) 
penetrates, in a brilliant manner, and full of holy edification, into 
our most inward soul. The blare of the trumpets and crisp tones 
of the kettle-drums, the jubilant passages for the flutes and the 
oboes, and the rich garlands of tone, through which the magnificent 
five-part chorus twines, all announce the joy felt at the festival of 
the Ascension, and the redemption of mankind—the victory of the 
divine Victim over death and hell ! 

In the principal motive, developed with an exhaustible store of 
wealth, in the brilliant subordinate motives, in the rich 
harmonic abundance, in the splendid pomp exhibited by the 
orchestra, and in the whole piece, long drawn out as it is, we 
find nothing dark, nothing gloomy. We see the Redeemer 
sitting on the right of God, in the splendour of the Lord, 
and in the triumph of that eternity wherein there will be no end 
to his sway. In full and exultant chorus, the voices of the angels 
announce loudly to the entire world that the Lord’s body has been 





raised to the height of the stars; that the son of God has returned 
to whence he came and to unity with the Father. 


No. 18.—£¢ in Spiritum Sanctum. 

Two obot d’amore for the fundamental bass, prepare, in melodic 
rhythm, the way for the entrance of the solo bass, which in a long 
air (A major, 6-8) continues the confession of faith. As in most 
of the airs of this remarkable composition, here, also, a dogmatic 
character is brought into the foreground. We perceive a contrast 
between this character and the profound feeling, the wealth of 
sentiment, and the inward warmth, which speak from out the 
pieces given the choruses, as if the latter, looking down from 
the regions of the clouds, answered the Priest announcing from 
before the altar the confession of faith to the people. 


No. 19.—Confiteor. 

Just as, at the commencement of this section of the work, two 
grand choruses—one in old church-melody, and strictly treated 
style, and the other developed out of the first—presented us with 
the “ Credo” in brilliant pomp, the master concludes the confession 
of faith, also, with a double five-part chorus (F sharp minor, alla 
breve), which, constructed like the former one, reminds us, as that 
does, by its strict style, of those primitive songs of the church, which, 
with their lofty dignity and simplicity, sprang from the earlier times 
of Christianity. The fundamental bass alone accompanies the mys- 
terious vocal web, from the darkly coloured ground of which the 
motive to the words “ for the forgiveness of our sins” stands forth, 
when first heard, as though in letters of fire. Wonderfully does 
Bach, in the second half of this piece, cause the confession of bap- 
tism in a steady strain, formed after the manner of an old church 
melody, between the other parts, to be heard, through everything 
else, first in the canonic successions of the bass and the contralto, 
and then, as cantus fermus, in the reduplication by the tenor, till, 
in the marvellously significant adagio : “I believe in the resurrection 
of the dead” the whole chorus combines in forms of sound which 
seem to seize upon us like a shudder from the grave. It is through 
death only that the road leads to resurrection and to life. Bach 
shows us the dark portions of that road where profound night 
covers us, where we are surrounded by naught save overpowering 
uncertainty and the expectation of the Last Judgment. An 
indescribable dread lies like the night of the panting conscience 
upon our soul. Anxiety for the future and fear of the frightful 
present struggle simultaneously in and around us. 

Suddenly a ray of light breaks through the horrible gloom. 
The clouds, concealing from our gaze the eternity of God, are 
rent in twain. While the voices, one after the other, rise, in canon 
style, to clear and loudly jubilant melody, the full orchestra, with 
mighty effect, suddenly joins in with a strongly rhythmical move- 
ment, and brilliantly mysterious spirit. Death, with its horrible 
terrors, the fearful passage from earthly to eternal life, is overcome. 
It is a song of victory and of jubilation which powerfully re-echoes 
around, Through all the voices does the triumphal chant arise. 
Thus in grandeur and inspiration does the third division of the 
Mass bring to a close what we might almost term its too great 
wealth. 

In a letter written on the 10th July, 1857, a year previous to his 
death,* Mosevius, alluding to this part of the Mass, remarks: “We 
must take care not to say it is Bach’s most important com- 
position, for, before we expect it, we are standing before another, 
which calls for the same declaration on our part. So much, 
however, is certain, not one of his brilliant pieces strikes us more 
powerfully and profoundly than the ‘ Et vitam venturi seculi, after 
the marvellous and moving adagio : ‘ Et expecto resurrectionem.’” 

(To be continued.) 


* Lindner, Zur Tonkunst, p. 164. 
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OCCASIONAL NOTES, 
Tue first ten performances of Aida at the Théitre Ventadour, 
Paris, brought in 187,077 franes, being an average of 18,700 francs 
each performance. 





Signor Barbaria, a native of Venice, now residing at Verona, 
possesses a “ Waltz,” written in his house, currente calamo, by 
Rossini. On the margin are the words, traced by the hand of the 
celebrated composer :— Rossini to Signora Francesca Barbaria, 
the 11th March, 1825.” 





THERE seem to be a great likelihood of the Abbé Liszt being 
one of our musical visitors next year. He would be right wel- 
come ; we have heard enough of the disciples, and should now like 
to hear something of the master, who has not looked in upon us 
(at least, professionally) for very many years.— Graphic. 





Tue Senate of Cambridge University have resolved to confer 
the honorary degree of Doctor in Music upon Sir John Goss and 
Mr A. S, Sullivan, English musicians, and also upon Herr Johannes 
Brahms and Herr Joseph Joachim, foreign musicians of eminence. 
This decision was only adopted last week. The wisdom exhibited 
by the Senate in the choice of men will hardly be called in question. 





Batre Nationat Ferstivat.—Active preparations are being 
made for the festival in honour of Balfe, the composer, which has 
been definitely fixed for July 29, at the Alexandra Palace. An 
influential committee has been formed to carry out the design, and 
promises of assistance from artists of the highest eminence have 
already been received. Among these the public will be glad to find 
that Madame Christine Nilsson has most generously arranged to 
stay a whole week after her engagement at her Majesty’s Opera 
terminates, in order that the festival may have the advantage of 
her gratuitous help. Mr Sims Reeves has also signified his inten+ 
tion of helping. Sir Michael Costa will superintend the concert, 
and Carl Rosa conducts the performance of The Bohemian 
Girl. In compliance with the wishes of the artists, the directors 
of the Alexandra Palace have officially intimated their intention 
of devoting the proceeds of the festival (which will, doubtless, be 
considerable) to the purpose of founding a Balfe scholarship in 
connection with the Royal Academy of Music, London. The 
director, Professor Macfarren, has signified his gratification at the 
prospect of thus establishing a lasting memorial to Balfe, other 
than his works, and states the willingness of the Academy to be 
associated with the plan, and thus aid in keeping the composer's 
name familiar to English musical students. 

—0-——_ 
CONCERTS VARIOUS. 


Miss FLORENCE WyprorD gave her seventh annual concert on 
Tuesday evening, May 16, at the Horns concert room, Kennington, 
with success. There was a good attendance. The oe omargs was 
attractive, and the executants included Miss F. Wydford, Miss 
Agnes Larkcom, Messrs F. Crowest and Theodor Distin. Miss 
Wydford gave songs by Mariani, Coenen, Sullivan, and, by desire, 
Mr H. Gilbert’s ‘‘ Birds of the ocean.” Miss Agnes Larkcom intro- 
duced a new song composed for her by Sir Julius Benedict, ‘‘I’ve 
been to the rose,” ve gained much applause. Miss Josephine 
Pulham, in addition to other pieces, sang with Mr Theodor Distin 
Donizetti’s ‘‘ Quanto amore” (L’Elisir d’Amore). The instrumental 
part of the programme consisted of Brinley Richards’ pianoforte 
arrangement of ‘‘When the swallows,” which Miss Louise Distin 

ve with expression and brilliancy, and some violin solos played 
y Mr Griesbach. Miss Adelaide Pulham and Mr C. P. Mann were 
the accompanists, 


SocIETY FOR THE ENCOURAGEMENT OF THE Fine Arts.—A most 
interesting lecture upon ‘‘ Ancient National Music” was given on 
the 18th inst., before the above society, in the new Concert Room of 
the Royal Academy of Music, by Mr Brinley Richards; Lord 
Clarence Paget, K.C.B., in the chair. The lecturer, insisting that 
music was by no means one universal language, entered into the 
question of how far harmony was known to the ancient Egyptian, 
Hebrew, and Celtic nations. He said that Scotch and Irish music 
was not Pentatonic as stated by Dr Burney, and that Welsh music 
was Diatonic. Some drawings (by Mr Frederick Chester) of 
Egyptian, Scotch, Irish, and Welsh instruments were exhibited, as 
were also sketches (presented by Mr Edward Gilbertson) of a 
“Dichord,” the most ancient stringed instrument with a neck; 





a harp 3000 years old, found in a tomb at Thebes; and a Chinese 
‘“‘cheng” (Jubal’s organ). Miss Davies and Miss Lizzie Evans 
assisted the lecturer by their admirable vocal illustrations, and 
Mr Partridge played some of the accompaniments. A hearty vote 
of thanks to the lecturer terminated the proceedings. 

Miss Apa Lesrer’s Annual Grand Evening Concert took place at 
the Vestry Hall, King’s Road, Chelsea, on Friday, May 5th. 
The vocalists were Madame Cave-Ashton, Mdlle Helene Arnim, Mr 
J. H. Pearson, Mr Wilford Morgan, and Mr Maybrick ; and the 
instrumentalists—violinist, Mdlle Vittoria de Bono ; pianiste, Miss 
Ada Lester ; and harpist, Mr Charles Oberthiir. Miss Ada Lester 
fully sustained the reputation she has been gaining the last two or 
three years, as one of the most rising young pianists of the day, by 
her capital performance of Thalberg’s fantasia, ‘‘ Del tuo stellato”, 
Osborne and De Beriot’s duet for pianoforte and violin (with Mdlle 
de Bono), on motives from La Favorita, and Oberthiir’s by no 
means easy duet for harp and pianoforte, on airs from Lucrezia 
Borgia, in which she had the valuable co-operation of the composer. 
Miss Ada Lester showed that she had been studying seriously since 
her last performance in public. Among the most noticeable items 
in the programme were Mr Wilford Morgan’s ‘‘ Little birdie, sing 
to me,” given with taste by Madame Cave-Ashton; G. A. Mac- 
farren's ‘‘ My own, my guiding star,” and Balfe’s ‘‘The Rose Song” 
(Il Talismano) capitally sung by Mr Pearson; Mr Wilford Mor- 
gan’s ‘‘My heart is thine for ever” (encored) and ‘‘La donna e 
mobile,” both sung by Mr Wilford Morgan ; and Oberthiir’s harp solo, 
‘* Clouds and sunshine,” which the talented composer ts in his 
most finished manner. The concert commenced with a new four- 
part song, by Mr Wilford Morgan, entitled ‘‘ Life is full of gladness,” 
and concluded with the quartet from Martha, ‘‘Mezza notte.” Mr 
Lindsay Sloper conducted. 

Miss Litize ALBrecut’s third matinée musicale took place (by 
kind permission) in Lowndes Square, on Thursday, May 18th, and 
proved a genuine and well-merited success. An appreciative and 
distinguished audience warmly expressed their admiration of the 
talent of the fair young bénéficiaire. Miss Albrecht, who played all 
her pieces without book, selected for her first solo Bach’s lude 
ond Papi in B flat, which she rendered admirably. Her second 
piece, Chopin’s Polonaise in C major, we have already mentioned on 
a recent occasion with great commendation, this piece being so well 
calculated to display the young artist’s delicate and clear touch. 
Special mention must be made of Miss Albrecht’s performance of 
“‘Les deux airs Russes,” by Thalberg, which brought her a 
murmur of admiration from the audience, A duo for piano- 
forte and violoncello by Goltermann was admirably performed 
by the young bénéficiaire and Herr Schuberth. This work, which 

ave proof of the abilities of the respective executants, was 
Dosdend to with interest, and each movement warmly applauded. 
Herr Schuberth played a graceful ‘‘ Romance,” for the violoncello, 
of his own composition. Mdlle Liebhart, though suffering evi- 
dently from cold, sang with much charm Sen telesshis's Von 
allein schénen Kindern,” Kiicken’s ‘‘ Ruck, ruck,” Gumbert’s ‘‘O 
bitt’ euch, liebe Vogelein,” and a new song (MS.), “I’m thine 
alone,” the composition of Miss Lillie Albrecht, which met with 
enthusiastic applause and a unanimous encore. Madlle Liebhart 
gave Miss Albrecht’s song with the taste and grace for which 
she is remarkable. Mdlle Enriquez was, as usual, much admired in 
‘*L’addio” and ‘‘Impatience,” by Schubert; ‘‘ Unchanged,” b 
Cotsford Dick ; and ‘“‘The Old Journal,” by Virginia Gabriel. 
Signor Monari-Rocca contributed Mazzoni’s ‘‘Sogni d’amore,” 
Rossini’s ‘‘ Miei Zampolle” (Za Cenerentola) ; ‘‘ Les 
Faure, and joined 
(Nozze di Figaro). 
Caprice (‘‘Les Nymphes”), an original and eful work—another 
proof, indeed, of her talent as a composer. om Charles Stephens 
and W, Ganz conducted with their usual good taste, 

Tue annual concert of Miss Josephine Laurence, on Thursday 
evening, at St James’s Hall, was attended by a very large gathering 
of patrons and friends. The début of this lady as a public performer, 
when, some few years since, she was studying with Mdme Arabella 
Goddard, attracted a good deal of attention, and on legitimate 

ounds. She was then, and, indeed, is now, very young; but her 
eaning towards music of the genuine stamp was already proclaimed. 
Her present adviser is, we believe, Mr Franklin Taylor, who, 
standing, as he does, in the foremost rank of our ‘‘ classical ” pianists, 
is not likely to thwart her instincts in such a direction. better 
proof of this could not be adduced than her programme on the 
occasion about which we speak. It was refreshingly short, and 
made up of examples from approved sources. The openin, piece 
was a quartet for yey ae instruments—Mendelssohn’s in E flat Op. 
12, with thequaintand beautiful canzonet—played by Messrs L. Straus, 
L, Ries, Zerbini, and Daubert, all artists 0’ well-tried experience 


eaux,” by 
dile Liebhart in the duet, ‘“Crudel perché” 
Miss Albrecht concluded by playing a Valse 
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and ability. Miss Laurence limited her own performances to three. 
The first was Beethoven’s Sonata in A flat, Op. 26—universally 
known as the sonata with the ‘‘ Marche. Funébre ”—her delivery of 
which evinced marked progress, not only in a mechanical sense, but 
as to style and feeling. She gave the theme of the andante just as 
it ought to be given, simply and unaffectedly, imparting, moreover, 
to each variation its appropriate character. The solemn march was 
rendered with a just appreciation of its significance; while the 
scherzo and finale, which call both for elasticity of touch and freedom 
of manipulation, were in all respects satisfactory. Chopin’s Scherzo 
in C sharp minor taxes more anys ecg, Mg powers of an executant 
in what is called ‘‘ bravura,” and here Miss Laurence showed herself 
equally a proficient. In Beethoven’s Trio, Op. 70, E flat, for piano- 
forte, violin, and violoncello, she was associated with Messrs Straus 
and Daubert, and a more spirited finale could hardly have been 
selected. Miss Laurence was warmly and deservedly applauded 
after each of her separate efforts. M. Straus played three of the 
Hungarian Dances, by Brahms and Joachim, with admirable facility 
and verve ; and some vocal pieces were contributed by Miss Mary 
Davies and Signor Francesco Fransceschi—the lady winning much 
applause in a song by Mendelssohn, and an ‘‘ encore” in the “‘ Cradle 
Song” of Taubert. The accompanists at the piano were MM. Ran- 
degger, Zerbini, and Ganz. 
—o— 
HANOVER. 
(From a Correspondent, ) 

A grand concert was given a short time since in the Concert 
Room of the Theatre Royal, the proceeds being devoted to 
the forthcoming performances at Bayreuth. The great attraction 
was the co-operation of the Abbate Franz Liszt. The first piece in 
the programme was the overture, or orchestral prelude, to T'ristan 
und Isolde, It failed to produce any very profound impression. 
On the contrary, though it is short, the audience seemed pleased 
when it was over. Then came Beethoven's E flat major Concerto 
with orchestral accompaniment, the pianist being the Abbate himself. 
He was received on his appearance with a flourish by the orchestra 
and prolonged applause by the audience. His chair and piano were 
decorated with the usual wreaths and garlands. The third piece 
was R, Schumann’s ‘‘Andante and Variations,” the executants being 
the Abbate and Mdme von Bronsart. The same two artists sub- 
sequently gave Liszt’s Fantasia and Fugue on the word ‘“ Bach,” 
and the ‘‘ Walkiiren-Ritt,” as arranged by Carl Tausig. In addition 
to the above, the Abbate played Schubert’s Allegretto, his own 
“‘Ungarischer Sturm-Marsch,” and ‘‘ Walhall,” from Rheingold. 
The second part of the programme opened with Liszt’s ‘‘Sym- 
phonic Poem,” Z'asso. Towards the end of the concert, the musical 
Abbate was nearly overwhelmed with flowers and wreaths. Despite 
the high prices, the room was crammed, the receipts amounting to 
more than 5,000 marks, a fact which will cause joy at Bayreuth. 





_Hampurc.—Mdme Bertha Ehnn, from the Imperial Operahouse, 
Vienna, has been singing at the Stadttheater. 

FLorEnce.—The monumental stone placed in the cloisters of Santa 
Croce in memory of Bartolomeo Cristofori was duly inaugurated on 
the 7th inst. Several speeches were delivered on the occasion. The 
stone bears the subjoined inscription :— 

A BARTOLOMEO CRISTOFORI 
Cembalaro da Padova 
che 
In FIRENZE NEL MDCCXI 
INVENTO 
Il Clavicembalo col piano e forte, 
Il Comitativo Fiorentino 
Coadiuvanti Italiani e Stranieri, 
Pose questa Memoria 
MDCCCLXXVI. 
(To Bartolomeo Cristofori, harpsichord-maker of Padua, who in- 
vented, in 1711, at Florence, the harpsichord with piano and forte, 
the Florence Committee, assisted by Italians and natives of other 





Che meaning please, Gosyudin © . . . . bitch. 
VON BULOW’S CONCERT. 
(From the “‘ New York Herald.” ) 


Mr von Biilow’s fourth concert of the present series took place 
last evening at Chickering Hall before a slim and not over enthu- 
siastic assemblage. The programme opened with Beethoven’s 
Kreutzer sonata for piano and violin, Opus 47. Its well-known 
difficulties were thoroughly mastered by Dr Damrosch, and the 
virtuoso himself, who played with characteristic vigour and deter- 
mination, but with no particular brilliancy. Under other circum- 
stances their success would have been unequivocal. Mr Biilow then 
essayed his piano solo, consisting of Scarlati’s “Cat's” Fugue, 
Bach’s Sarabande et Passepied, Gluck’s Gavotte, from the ballet 
Don Juan, and Mozart’s Menuet et Gigue. The first-mentioned 
piece, it will be remembered, is founded on the incident of a 
favourite cat treading on the keys of a piano after the composer 
had retired, and so firmly did the strange sounds impress the 
hearer that he promptly reproduced them. Mr Biilow did ample 
oe to the composition, but neither in the Gavotte nor in the 
Menuet did he exhibit anything like the requisite tenderness or 
expression. Indeed, he performed as if in a hurry to get through 
with the operation. Nor did he fare much better in Chopin's 
Nocturne, opus 9, No. 3, the tempo being altogether too fast, while 
the Ballade, opus 23, by the same composer, he attacked with un- 
necessary zeal and flourish. But in Chopin’s Valse, Opus 34, com- 
prising No.1, A flat; No. 2, A minor, and No. 3, F major, his 
wonderful powers of execution were brought out to advantage, 
especially in the first mentioned of these, and, in response to an 
encore, played the favourite “Cradle Song,” in which, however, 
his lack of feeling or conception wasdecidedly apparent. Theconcert 
was brought to a close with Schubert's “ Introduction e Rondo Bril- 
lante,” Opus 70, for piano and violin, the assistance of Dr. Dam- 
rosch again proving serviceable. To say that Mr. Biilow is a 
genius would hardly be a compliment to a pianist who has worked 
so indefatigably. There is little of romance or poesy about his 
hard studied efforts. Indeed, in some instances, he fails to show 
the warmth of an iceberg; but, for all that, his extraordinary 
memory and nimble fingers must ever command attention from 
the student. Nor is he at all wanting in confidence, as might now 
and then be noted, as he faces his hearers in the middle of a piece 
with a self-sufficient gaze, as much as to say, “ Ah, did you hear 
that last touch ; I’m the boy can tickle the piano for you.” With 
so great a reputation as preceded this virtuoso, it is not a little 
singular that he gives us no new revelations in regard to the 
interpretation of certain works, while there are many excellent 
schools which he seems entirely to ignore. Rubinstein was much 
more liberal and comprehensive in his ideas in this respect. Von 
Biilow, moreover, has no ordinary rivals among our native artists. 
Take the Henselt concerto, for instance, as rendered by J. N. 
Pattison, and, in point of conception, touch, and completeness, the 
comparison is unquestionably in favour of the latter, though it is 
but right to add that in this case the prophet has been duly 
honoured in his own country. The talents of Mr von Biilow have 
already been amply discussed, and they will doubtless receive all 
the recognition they deserve. 


- 





ALEXANDRA Patace.—The second of the series of lectures on 
music was delivered, on Wednesday, by Mr Lindsay Sloper, who 
devoted his attention to the importance of ‘‘ thoroughness in work,” 
as connected with the study of this branch of art. The word 
‘‘thorough,” Mr Sloper said, was a favourite with him ; and he 
deplored nothing more than the absence of thoroughness in teaching, 
whether of music or any other art. He contrasted the manner in 


| which professors in England merely supplement their income by 
| teaching, whereas in France and Belgium music is taught scientifically 


| by professors who seldom appear in public. 


Mr Sloper dwelt 


| strongly on the necessity of co-operation between teacher and pupil. 


countries, placed this Memorial here in 1876.) Above the inscrip- 


tion is an oaken garland, carved in stone, with a ribbon bearing the 
following fragment of a verse of Lucan’s : ‘‘ Digiti cum voce locuti” 
(‘‘ The fingers spoke with the voice”). In the centre of the garland 
is a hand, which holds the design of the hammer invented by Cris- 
tofori, Above it are the seven notes of the acale of C, 


| was, by the interference of parents. 


Patience, perseverance, confidence in the teacher’s skill, and strict 
obedience to his instructions were necessary from the pupil ; and it 
was the duty of the teacher to possess an earnest desire for the 
success of his pupils, patience, method, and control of temper. It 
was also essential that he should not be hampered, as he too often 
The lecture was illustrated by 
some admirable pianoforte music, performed by ladies and gentlemen, 
pupils of Mr Sloper, 
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BEETHOVEN.* 


Beethoven loved God, art, and his neighbour more than he loved 
himself. Always ready to sacrifice his well-being to his convictions, 
he walked straightforward through life; he made no base con- 
cessions to his material interests; his acts obeyed his principles; 
he put into practice the precepts of the most rigorous morality ; 
an assiduous reader of Plato, a partisan of the French Revolution, 
and a sincere republican, he admired Bonaparte, under the belief 
that Bonaparte was a liberator; he detested Napoleon, because he 
judged Napoleon to be a despot ; in the man of the 18th Brumaire 

e saw a second Orestes, who, like the first, had killed his 
mother. Beethoven dedicated the Sinfonica Eroica to the com- 
mander who boasted of everywhere sowing liberal opinions; he 
withdrew the dedication from the man of ambition who was 
destined to enchain, and make an attempt to smother, those 
principles under the purple. Ingenuous and good, Beethoven 
suffered amid the aristocratic circles in which he lived. He often 
burst out against the gilded society he frequented, despite himself, 
but his passion did not last long, and fell before the slightest kind 
word ; he was pacified by an affectionate utterance or a caress. 
There was no hate, no hoarded grudge, in his generous soul. The 
ingratitude of others did not discourage him, and he was familiar 
with self-sacrifice. Ardent, but chaste, he saw in love something 
else than sensual gratification, than a pleasure which, when abused, 
tends to enervation, egotism, cruelty, and that brutishness which 
is an anticipation of death; he saw in it an ocean of tenderness 
into which the moral being plunges and gains fresh vigour; a 
light more than a flame; aspiration, more than contact ; force, and 
not weakness; he saw in it elevation, and not abasement. A 
prophet after his own fashion, the illustrious artist courageously 
supported the tortures and the pin-pricks inflicted by the crowd on 
those who do not feel as they feel, who do not think as they 
think, and who see further and better than they see. Decried 
and traduced by envy, he sang fraternity while embracing Schiller, 
and raised to the People an immortal monument: the Ninth 
Symphony. He disdained formulas become the signal for 
applause without value; he despised useless and petty embellish- 
ments as he despised unconscious vulgarities; he hated conventional 
forms—garments, so to speak, not made to measure—and he never 
aimed at success, being persuaded that the better course is to wait 
for, and not run after, it. He always kept at the bottom of his 
heart a pardon for those who had offended him. Taken advantage 
of, betrayed, and plundered by his perfidious nephews, he excused 
them, though they merited severe blame ; candid himself, he gave 
them money and advice, and, at the moment he was doing so, the 
miserable wretches were turning him into ridicule; they stripped 
and scoffed at their dupe. Of a simple disposition, he preferred 
the fields to the town, the hut to the mansion, and the people to 
the nobility. His premature deafness rendered him misanthropical ; 
he fled from drawing-rooms, and passed days and nights from 
home in the country; he wandered, sad and solitary, over the 
plains and in the mountains ; he sat upon the trunk of a tree, he 
half-reclined upon the river bank, and there, near the melodious 
streamlet, hidden from all eyes, and forgetting the world, he wrote 
some masterpiece, the Pastoral Symphony, perhaps, that adorable 
conception, in which the sounds of Nature are merely a pretext for 
the hymn sung by this thinker to the glory of God. Beethoven 
put into his music the shadow stretching across the borders of the 
majestic forest; the familiar ripple of the water running over 
the sharp stones; the gleams of sunshine, in which bask the birds; 
the light-winged butterfly, or the green dragon-fly admiring itself 
in the wave, or resting upon a blade of grass; he put in it a reflex 
of the deep recesses whither the timid roe and the mild-eyed hind 
retire; the sympathetic buzzing of the insects, as, on a warm 
spring morning, they circle and live in the light; the serenity of 
the sky, the fresh foliage, motionless and silent; the perfumed 
moss ; the mavis coquettishly performing her toilet at the edge of 
the brook, with which she mingles her pretty warblings ; al the 
charming noise of the murmuring pools in the wide meadows and 
in the woods. 

Do you hear the lively melody inviting the maidens to the 
dance? Do you hear the somewhat heavy skips of the young 





_ ™ Extracted from an essay entitled, “ Rossini, Beethoven, et I'Ecole 
italienne contemporaine,” and published in La Chronique Musicale for the 
Ast and 16th August, and the 1st September, 1876, 





lads and the kindly shock of the glasses? The smokers dream, 
the drinkers chat, the minstrels distinguish themselves, the boree 
resounds, and the dancers, with their hands clasped in each other, 
whirl over the mead. 

But listen. That distant rumbling is of ill omen. The storm 
will be terrible. It is about to burst forth; it does burst forth, 
The wind, let loose, whistles long and loud; the rain pours down 
noisily, and rebounds upon the ground ; the trees, rudely shaken, 
creak ; the lightning flashes; you hear the cracking of the branches 
broken by the gust; nature suffers and laments; the clouds scud 
through space; the rolls of thunder are heard; they approach 
and follow each other in rapid succession ; they all seem to be 
everywhere at one and the same time; a thunderbolt falls in a 
torrent of dazzling fire, scarlet, white, violet, blue ;—it is sublime | 
At length, the clouds break up ; the blue sky re-appears; calm is 
restored ; the last drops of rain patter down ; the birds, sheltered 
under the trees, shake and puff out their feathers, with a little cry, 
the precursor of fine weather; and the rustics, ore 
assemble again to return thanks to Providence. The priest chants, 
and the peasants reply in chorus, while from the valley, trans- 
formed into a censer, the perfumes of the earth rise into the air 
as the prayers of the villagers mount towards the Supreme 
Being. 

We have just seen Beethoven observing living creatures and inani- 
mate objects; studying and contemplating the Real which moves in 
the bosom of the Infinite,and which the Infinite penetrates ; the Real 
which contains to a certain de the breath of life, and which, 
blindly or knowingly, acts under divine attraction ; we shall now 
see him measuring himself with drama and with history. 

Shakspere and Githe,these arehis men; Egmont and Coriolanus 
these are his heroes. But does the musician content himself with 
painting Lamoral and Caius Martius! No! he resuscitates them! 
These more than human forms really live again; these men 
reappear as formidable as ever; they are not phantoms or 
apparitions ; they move, think, feel, and act. Veturia’s supplica- 
tions subduing the rage of Coriolanus, irritated against Rome, 
which had exiled him ; Egmont marching as a conqueror to exe- 
cution, and laying down his head for the deliverance of his country, 
such are the subjects of these colossal pages. In the overture to 
Coriolanus the composer soars at so vast a wm, aa above us, that, 
almost terrified by such genius, we ask whether he merely emulates 
the English dramatist, or whether he overtowers him. But Beet- 
hoven does not think he has fulfilled his duty towards humanity 
because he has sung the victory achieved over a Roman by his 
mother’s tears, and the sacrifice of a patriot, dying gloriously for 
his country. He knows that philanthropy is above maternal love 
and patriotism ; he knows that all men are related, and that if 
love is more especially the motor of the divinity it is likewise the 
best counsellor of the human race, of which it will one day be the 
supreme and sacred joy. 

(To be continued. ) 





Langer, formerly director of the chorus at the Royal -house, 
Berlin, was found in the Neckar. What could have impelled him to 
seek a watery grave—for no doubt exists as to his having committed 
suicide—is not, and, perhaps never will be, known. Langer 
thoroughly enjoyed life, and must have suffered much before taking 
such a step. In the course of his career he was brought into contact 
with most contemporary artistic celebrities, at least in Germany. 
Marschner, the composer of J'empler und Jiidin, was the first to 
discover, at Hanover, the young chorister’s eminent talent. In 
1856 Langer was appointed chorus-master at the Theatre Royal in 
the above capital. When the kingdom of Hanover was annexed to 
Prussia, Herr von Hiilsen summoned Langer to Berlin, for the pur- 
pose of Bry’ remedying the defects in the chorus of the 
Opera.” In 1872, for reasons never made public, Langer was cm 
sioned with 600 thalers annually. His latter years he spent in Mann- 
heim. As already mentioned, his professional duties brought him 
into contact with a great many musical celebrities of his time. He 
has left a most interesting album, which contains, in addition to 
other curiosities, contributions from Schréder Devrient, Jenny wr 
Hector Berlioz, G. Roger, J. Tischatschek, Johanna Wagner, Alb. 
Dreyschock, Alois Ander, Niemann, Wachtel, Mallinger, and many 
more, A large number of well-known artists profited greatly by 
his aid. Herr Niemann is especially indebted to him, having studied 
the majority of his best parts with the Deceased, 


HErpgLBERG.—On the night of the 6th inst. the 18 of Gustav 
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M. FAURE AT HER MAJESTY’S OPERA. 
(From the ‘‘Graphic.”) 


The first appearance of M. Faure, who again accepted the post 
of chief baritone-bass at Drury Lane, proved a triumph for that 
justly famous lyric comedian, who was welcomed with acclamations 
sa an enormous audience. The opera was Faust, with (as before) 
Madame Nilsson’s Margaret, a Stagno’s Faust, Madame 
Trebelli’s Siebel, and Signor Del Puente’s Valentine. That the 
Mephistopheles was M. Faure himself it is scarcely requisite to 
add. No impersonation of this character at all approaching the 
general niin of his could be named. Inspired, too, by his 
presence, his companions seemed to exert themselves with unusual 
vigour in order to help towards obtaining a perfect ensemble; and 
certainly it is long since we have witnessed a more unexceptionably 
satisfying representation of M. Gounod’s admitted masterpiece. 
We need not dwell upon the striking points in M. Faure’s per- 
formance, which are familiar to our opera-going readers. It is 
enough to say that, evidently touched by the enthusiastic greeting, 
he showed himself equal to the occasion, striving his best to repay 
in kind so sympathetic a manifestation. How he succeeded was 
attested by the genuine applause bestowed upon each of his more 
conspicuous efforts. To single out one instance, never was the 
irony of the mock-serenade sung by Mephistopheles, under the 
window of the unhappy Margaret, more subtly conveyed in voice 
and gesture, or sung with greater point and significance. We 
object to encores altogether ; but here was an encore not easily to 
be declined with grace, and so we had the serenade over again. 
With the return of M. Faure the Drury Lane Opera season may 
be said to have reached its zenith. To-night he is to appear, with 
Mdlle Tietjens, in Semiramide. 

——_ "0 -—_—. 


WAIFS. 


M. Emile Berger is expected in London next week. 

M. Victor Buziau has been engaged by the directors of the West- 
minster Aquarium Concerts to play a violin concerto every evening 
during the next three weeks. 

M. Henri Ketten, the pianist, has arrived in London for the 
season. M. Ketten is a clever artist ; but he comes when pianists 
are “‘plentiful as blackberries” among us. 

There was a report that Signor Campanini’s engagement at Her 
Majesty’s opera would not be fulfilled this year ; but we have good 
reason to believe that this report is without foundation. 

ErratumM.—The name Signor Vianesi, which was printed among 
the committee of management and professors in our account of the 
Fg of the National Training School of Music, should have been 
r Alberto Visetti. 

An appointment of a lay-clerk in the choir of New College, 
Oxford, 1s vacant. Applicants (tenor voices only) must send in 
their names before the 16th of June, when a trial of selected candi- 
dates will take place. 

The Queen, acting on the advice of the Prime Minister, has been 
poet to continue to Mrs Wesley the pension of £100 per annum 

tom the Civil List, granted on the recommendation of Mr Gladstone 
to the late Dr Wesley in consideration of his service to musical art. 

A private telegram from New York states that Miss Julia Mat- 
thews, the actress, died in that city last Friday night week. The 
cause of death is not stated, but it was known that the lady suffered 
from rheumatic fever, and that the climate of the country did not 
agree with her constitution. 

The representations of Aida at the Paris Italian Opera will cease 
at the end of this month, and be followed up, with others, by the 
Requiem for Manzoni, by the same composer. These are to go on 
until the end of the season (June 20). So that, after all his boasting, 

. Léon Escudier will have produced one opera and one mass, both 
by Verdi ! 

On Tuesday the committee of the Central London Throat and Ear 
Hospital, taking advantage of the first moment after her arrival in 
town, presented the Marquise de Caux with an illuminated address, 
as a souvenir of her kindness and munificence on the occasion of 
laying the foundation-stone of the new building last September. It 
was presented by Captain Hutton (late King’s Dragoon Guards), in 
lieu of Sir Julius Benedict, vice-president of the hospital, absent on 
account of his duties on the Copyright Commission. The Marquis 
de Caux said that it would give Madame Patti and himself great 
gs ag attend the ball to be held at Willis’s Rooms in aid of 

n ‘ 





The Philharmonic Society has been advised, on the strength of 
suggestions from its supporters, to give two out of their series of 
performances on Monday afternoons (instead of the usual Wednesday 
evenings). At the first there was a well varied programme, including 
the Pastoral Symphony of Beethoven, Sterndale Bennett’s overture, 
the Naiads, Mendelssohn’s Serenade and Rondo giojoso (pianist, Mr 
Charles Hallé), and a somewhat dry and laboured orchestral com- 
vo by Herr Rheinberger, illustrative of Schiller’s Wallenstcins- 

ager. The singer was Mad. Trebelli ; the conductor, as usual, Mr 
W.G. Cusins. These afternoon performances are likely to prove ac- 
ceptable to many. 


ALEXANDRA Patace.—A large concourse of persons assembled at 
this popular resort on Saturday, attracted by the announcement of 
the ballad opera, Guy Mannering, with Mr Sims Reeves as Henry 
Bertram, and an excellent cast of characters, including Mr Compton, 
Mr Charles Harcourt, Mr A. Rayner, Signor Foli (as Gabriel), Mdme 
Cave-Ashton, Miss Emily Cross, &c. The theatre was crowded, but 
Mr Sims Reeves was unable to appear on account of illness; his 
place was, however, most ably supplied by Mr Wilford Morgan, who 
undertook the part at a very short notice, and achieved a great suc- 
cess. His first entrance after the singing of the ‘‘ Echo Duet” was 
welcomed by loud and continued applause, which he gracefully 
acknowledged. He sang all the songs set down for Mr Reeves—viz., 
‘*My pretty Jane,” ‘‘Tom Bowling,” and ‘‘ Good-bye, sweetheart,” 
being honoured with an encore for the first two, for which he 
bowed his acknowledgments. Signor Foli gave ‘‘The Wolf” (Shield) 
and ‘Safely follow him ” with fine effect. Mdme Cave-Ashton was 
very successful in ‘‘ Bid me discourse,” and Miss Emily Cross lent 
efficient aid. Mr Charles Harcourt was a good Colonel Mannering, 
Mr A. Rayner a first-rate Dinmont, and Mr Compton as Dominie 
Sampson perfection.—Morning Post. 


Royat AcapEmy oF Music.—At the fortnightly yncany | of pro- 
fessors and students, on Thursday, April 27th, the or, uilt by 
Messrs Bryceson Brothers and Morton was opened. We subjoin the 

rogramme :—Dead March in Saul (Handel), (in memory of Samuel 
Seation Wesley, Mus. Doc., died April 19, 1876, aged 66) ; Toccata 
and Fugue in C (J. S. Bach), Mr George F. Smith ; Sonata in D, 
No. 5 (Mendelssohn), Mr Ernest Ford (Sir John Goss scholar) ; Air, 
‘“*O rest in the Lord,” Elijah (Mendelssohn), Miss Orridge (pupil of 
Mr Garcia); Fugue in D minor (C. Steggall), Mr Henry R. Rose; 
Andante in G (Henry Smart), Miss M. Butterworth ; Andante, from 
Sonata in G minor (Henry Hiles), Miss H. Jones; Trio, “‘ Lift thine 
eyes,” Elijah (Mendelssohn), Mrs Irene Ware, Miss Thekla Fischer, 
and Miss Annie Butterworth(pupils of Mr Randegger) ; Sonata in C, 
last movement (G. A. Macfarren), Mr Charlton T. Speer; Air, ‘‘O 
Lord, Thou hast searched me out,” Woman of Samaria (W. Stern- 
dale Bennett), Miss Webb (pupil of Mr F. R. Cox); Sonata in B 
flat, No 4, Allegretto (Mendelssohn), Mr F. G. Edwards ; Toccata and 
Fugue in D minor (J. S. Bach), Mr A. Shaw ; Sonata in F, No. 1, 
last two movements (Mendelssohn), Mr George Ryle. All the organ 
performers are pupils of Dr Steggall. 





“MY DOG.” 
Thro’ all the cruel troubles 
My life of late hath known, 
There’s one heart ne’er hath altered, 
Nor less affection shown. 
Tho’ fortune hath proved fickle, 
And friends have fallen off, 
Yet he hath ne’er turned from me, 
My faithful old dog Rough. 


When bitter pain and anguish 
Have shadow’d o’er my brow, 
Poor Rough has crouch’d beside me, 
As if to share my woe. 
In poverty and exile 
He’ll whine to share my fate ; 
My home would still content him, 
Howe’er so desolate. 


Were none to mourn my absence, 
Nor my return to greet, 

I know the true fond welcome, 
From those eyes I shall meet. 

Should my last hope deceive me, 
The one I love betray, 

My dog will still prove faithful, 
Come ruin—come what may. 


Apa LESTER. 
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Ventce.—Sig. Boito’s Mefistofele has been produced at the Teatro 
Rossini. 

Mapriw.—There were twenty operas performed during the Italian 
season at the Teatro Real. Of these, Verdi contributed 5: Aida, 
Un Ballo in Maschera, Il Trovatore, I Lombardi, and Rigoletto ; 
Meyerbeer, 4: L’Africaine, Les Huguenots, Dinorah, and Robert le 
Diable ; Donizetti, 4 ; Lucrezia Borgia, Poliuto, Dom Sebastiano, and 
La Favorita ; Rossini, 3: Guillaume Tell, Otello, and Jl Barbiere ; 
Gounod, 1: Romeo e Giulietta; Bellini, 1: Norma; Flotow, 1: 
Martha ; and Wagner, 1: Rienzi. 

WiesBapEN.—Besides numerous smaller works, the following 
operas: La Fille du Régiment, Faust, Melusine, the second act of 
Il Barbiere, Der Kurmirker und die Picarde, and Il Trovatore, were 
performed during the recent visit of the Emperor Wilhelm. In 
token of his satisfaction, his Imperial Majesty presented the 
conductor, Herr Jahn, with a breast-pin adorned with rubies and 
brilliants, and the Intendant, Herr von Adelon, with a magnificent 
gold watch and massive chain of the same precious metal.—Having 
returned from America, Herr Theodor Wachtel has resolved not to 
sing, either on the stage or in the concert-room, before the autumn. 
He thinks of appearing in the winter at two or three Italian theatres, 
as he has received some brilliant offers. 





HE NATIONAL PART SONGS :— 
Victoria. Henry Smart. 4 stamps. | God Bless our Sailor Prince. Stephen 
The Song, 18 stamps. Glover. 4stamps ; the Song, 18 stam: 

God Bless the Prince of Wales. Brinley | Let the Hills Resound. Brinley Richards, 
Richards. 4 stamps; the Song, 24 | 4 stamps; the Song, 18 stamps. 
stamps. 


IRO PINSUTI’S NEW VOCAL DUETS, for Soprano and 

Contralto, ‘‘ SUNRISE ” and ‘‘ SUNSET,” 4s. an free at half-price 

instamps. For an interesting account of these duets see the Graphic of May 20, 
London: RoBert Cocks & Co., and of all Musicsellers, 


HERR SIGISMUND LEHMEYER. 


HEE SIGISMUND LEHMEYER (Professor at the 

London Academy of Music) begs to make known to the Musical Profession 
and the Public that he is no connection of Herr Lahmeyer, the similarity of 
whose name with that of Herr 8igismuND LEHMEYER’S has caused frequent mis- 
understanding with his friends and pupils. Herr Si@ismuND LEHMEYER’s 
address is No. 7, Store Street, Bedford Square. 


IRO PINSUTI’S New Opera, “IL MERCANTE DI 
VENEZIA,” performed with great success in Italy, is now published 
complete, for Voice and Pianoforte, price 15s. net, post free, ‘‘ Donna Gentil,” 
the favourite Romanza, sang by Mr Santley (in F treble clef), post free for 24 
stamps. The separate vocal pieces, pianoforte arrangements, &c. Rtcorp1's 
Depot of Italian Music, 23, Oharles Street, Middlesex Hospital, London, W. 














Adbertisements, 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duxcan Davison & Oo., 244, Regent Street, W. 


“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into genera! use as a 
manual of vocal instruction.”—Daily News, 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison A Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by Frank MoRI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 


Full Music Size, price 7s. 


London: Hamuonp & Oo, (late JULIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.) 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
> and 2s. 9d., by all Chemists throughout the Unite Kingdom and 
lolonies. 


F Th ’ . 
IDA: V ERDI S latest Opera, performed with the greatest 
success in all the best Theatres of the Continent and in America, is sho 
to be produced at the Royal Italian Opera, Covent Garden.—Splendid editions 
this Opera, complete for voice and pianoforte, and pianoforte solo and duet 
illustrated in chromo-lithography, from 8s. Special English editions for the 
omer sage and words to the leading subjects, with description of the plot and 
thematic references to the music, also the portrait of the author, his autograph 
and biography, net 4s. The songs and separate vocal pieces. A hundred and 














fifty arrangements, fantasias, &c., lists of which ma be h 

L » fan » &e., lists » had, post free, of the 

ey of the music, the libretto, and the English ‘ommeten, Ricorpr's 
epot, 23, Charles Street, Middlesex Hospital, London, W., and all Musicse!lers, 








SUNG BY MADAME CHRISTINE NILSSON. 


FEAR THY KISSES, GENTLE MAIDEN (Poetry by 

SHELLEY), and ‘‘ SWEET VILLAGE BELLS” (Poetry by the late Desmonp 
Ryan), the Music by J. W. DAVISON, sung by Mdme Christine Nilsson, at her 
Grand Concert, at St JAMEs’s HALL, are published, price 4s. each, by Duncan 
Davison & Oo., 244 Regent Street, W. 


Just Published. 
DREAMING AND WAKING. Song. The Words by Mrs 
PFEIFFER. The Music by Mrs MOUNSEY BARTHOLOMEW. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Just Published. 


HEN ALL IS HUSHED. Song. The Words and 
Music by LILLIE ALBRECHT. Price 4s. London: Duncan Davison 
& Co., 244, Regent Street, W. 











TANNHAUSER. 


H! THOU MOST LOVELY EVENING STAR (0! 

DU MEIN HOLDER ABENDSTERN”). Song from the Opera, 

Tannhiiuser, by RicHARD WAGNER. Price 3s. London: Duncan Davison & 
Co., 244, Regent Street, W. 





TANNHAUSER. 
*ETOILE DU SOIR (*OH! THOU MOST LOVELY 


4 EVENING STAR”). Transcribed for the Pianoforte by Franz Liszt. 
Price 3s. London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 
The Words and Music by Frank 


Price 4s. London: Duncan Davison & Oo., 


ASPIRATION. Song. 
James Amor (of Salisbury). 
244, Regent Street, W. 





New Edition. 


ISTER MINE. Vocal Duet. Composed by Jonn 
ee Price 4s. London: Duncan Davison & Oo., 244, Regent 


LORA AND ZEPHYR. (New Edition.) Vocal Duet. By 
a Sf OnERRY. Price 4s. London: Duncan Davison & Oo., 244, Regent 


Y OWN DEAR MOUNTAIN HOME (“TYROLENNE”). 
The Words by Gror@k Macrarren, The Music by HENRY SMART. 
Price 8s. London: Duncan Davison & Co., 244, Regent Street, W, 


ALCE. Transcription trés-facile de la Romance de J. 
AscueR, ‘‘ ALICE, WHERE ART THOU?” pour le Pianoforte. Par L. 
STREABBOG. Price 2s.6d. Mayence and Brussels: Scuott & Oo. London: 
Doumwcan Davison & Oo., 244, Regent Street, W. 


NEW EDITION, 


SWEET VILLAGE BELLS. 
(POETRY BY THE LATE DESMOND RYAN). 
SUNG BY 
Mome CHRISTINE NILSSON, 
ALSO BY Mp.iiz SOPHIE LOWE, 
At the Monday Popular Concerts. 
The Music by J. W. DAVISON. 
Price 4s. 
London: Duncan Dayison & Oo0., 244, Regent Street, W, 
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NOTICE 


SINGERS IN PUBLIC 





Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 
the same without fear of any charge being made. 


ADAMS, (8.) 
A Warrior bold (Bar.) 
True Blue (Bar.) 
True to the last (Bar.) 
ARDITI. 
— Cup (Bar.) 
Though Seas between us roar 
‘ BALFE. 
I’m a merry Zingara. 
BARKER (G.) 
Irish Emigrant. 
Friends of my youth. 
BARRI (Odoardo), 
Bright Eyes (S.) 
BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 


(8.) 
I’m alone (S.) 
It is a charming girl I love(T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N.B.—The songs and duets from 
the ‘ Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls. ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA, 
Fearless (Bar. ) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Evening (S. or C.) 
GABRIEL (Virginia), 
Clovelly (C.) “ae 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S.) 
GATTY (A. 8.) 
The Fishermaid (C.) 
bie green leaves come again 


GOUNOD (Chas.) 

Flower song (Le parlate d’amor), 
C. (Faust). 

Loving smile of sister kind 
(Die possente), Bar. (Faust), 

Soldier’s Chorus (Faust). 

When all was young (Quando 
a te lieta), C. or Mez. (Faust), 





GRAY (Louisa). 
Blind girl’s dream (S.) 
It was early in the Spring time 
(S. or Mez.) 
LINLEY (G.) 
Constance, 
LOVER. 


Barney o’ Hea. 
MOLLOY JJ. L.) 
Little tin soldier (Mez.) 
What does Little Birdie say 


(S.) 
NORTON (Hon. Mrs.) 
Juanita, 
OFFENBACH. 

Blue Beard’s Lament (Barbe 

Bleue), 8. 
Legend of Blue Beard (Barbe 

leue), T. 

O J Love divine (La Belle Héléne), 


The Judgment of Paris (La Belle 
Héléne), 8. 


REYLOFF. 
Over the rolling Sea (Bar.) 
Pioneer (Bar. ) 

SULLIVAN. 
Arabian love song (T.) 
A weary lot is Thine, fair 

maid (Bar.) 

Distant Shore (S.) 
If doughty deeds (Bar. ) 
I and the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou ’rt passing hence (C. or B.) 
Thou art weary (C.) 

TOURS (B.) 
Snowdrops (8. ) 
Stars’ message (S.) 
The Buccaneer (Bar. ) 
There’s light at eventide, 
Willie’s ship (S.) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
Pretty things young lovers say 
T 


Sweet Evening Star (S.) 
Voices, lingering voices (duet), 
8. &C 


8., Soprano; C., Contralto ; Mez,, Mezzo-Soprano; T., Tenor ; 
Bar., Baritone; B., Bass. 





OAUTION TO SINGERS. 
Messrs Ohappell & Oo. find that Mrs Bodda (late Miss Pyne) claims the ri 
of performance in the words of “‘ Oh! whisper what thou feelest,” and therefore 
wish at once to withdraw that from the list of songs for which permission was 
granted to singers, until they have new words a apted to the music. 





CHAPPELL & CO., 


50, NEW BOND STREET, LONDON, 





JUST PUBLISHED, IN OCTAVO FORM, 





BALFES OPERA, 


THE 


Hose of Castille. 





PRICE. 


In Paper Cover 
Bound . , ‘ 





In the same form may be had WALLAcE’s 
MARITANA, with English and Italian text, 
and Reeitatives by Tito Marret. 





IN THE PRESS. 


WALLACE’S OPERA, 


L. Lk BR Ld Ne, 





LONDON; 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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NOTICE. 





Messrs BOOSEY & CO. beg to state, in answer to numerous 


inquiries, that they make no claim for the right of performance of 


the various English Songs, Duets, &c., published by their Firm. 
This liberty is not, however, allowed to the use of their Opera 
Bouffes, extracts from which have always been strictly prohibited in 
the performances at Music Halls and Theatres. 


Lonpon, 295, REGENT STREET, 
5th April, 1876. 








Now Ready, 2s. 6d., paper ; 4s., cloth, gilt edges, 


THE WATER-CARRIER 


(LES DEUX JOURNEES), 


By QGHERUBINI. 


The Royal Edition. With German, French, and English Words, 
the latter as performed by the Carl Rosa Company. 
“The Water-Carrier stands almost alone among operas; for, with the single exception of Fidelio, we know 


of none that will compare to it for wealth of melody and richness of pure and chaste harmony.”—Liverpool 
Mail. 





BOOSEY & CO., 295, Regent Street, London. 
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